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Maricropu ot AeObpcKara Xya0XeCTBeHa IIKOAa

B CeBeposanagnHa bbarapus

HacrosamuaTr ToMm e pesyaraT oT paboraTa
Ha ObArapCcKus eKMUII OT MeXXayaKajeMud-
Hysa npoekrt ,VIskycrsoro nma XVII n XIX
B. JleObpcka 1 CaMOKOBCKa Xy40>KeCTBEHU
mKkoAn”. 3aeAHO C A€CeTKU APYTU IPOEKTU
TOM € pe3yaTaTr OT CbTPYAHMYECTBOTO MeX-
ay BAH n MAHY, craptupaao npes 2014 r.
PbKOBOAMTEAN Ha MpOEKTa ca: OT MaKejOH-
CKa cTpaHa — akag. LIseran I'poszaaHoB, OT
Obarapcka crpaHa — 44.-Kop. npod. Vpanka
I'eprosa. YyactHunm: or MakeJOHCKa CTpa-
Ha — a-p Camo IIseTkoBcky, oT Obarapcka
— npod. Eaena I'enosa, gomu. Vsan Bamnes,
ra.ac. Maits 3axapuesa u gokropant Jdapu-
Ha boliknHa, KOsATO ce BKAIOYM IPU I10ATO-
TOBKaTa Ha HaCTOSIIVS TOM.

OcnoBHara 11€4, KOATO CU IIOCTaBMXMe, Oelrte
Aa ce M3ANPAT, AOKyMEeHTUpaT U U3caeABaT
IIpOM3BeAeHNsI Ha CaMOKOBCKI 30Trpadpu Ha
TeputopuaATa Ha Penybanka MakeaoHns u
Ha A4e0BbPCKU MalICTOPM Ha TepUTOpUATa Ha
brvarapus. CrOpanoTo rpaauso gasa 1mo-0o-
rata KapTMHa Ha ,reorpapuAra” Ha aseTe
XyAO>KeCTBeH! IIKOAM, TO 01 MOTA0 4a Ioc-
AY>XM U 3a IIpOy4YBaHe Ha BPBL3KNUTE M B3a-
UMHIUTe BAUSHISA MeXay Tsax. ITogobHa 1ea
uMallle 1 MeXJyHapogHaTa HaydyHa KOHpe-
pennusa ,, XyAOKeCTBEHU B3aMOAEVICTBUS
Ha baakanmurte mpes XVIII u XIX Bexkose”,
opraHmusupaHa OT ObArapckara cTpaHa Ha
IIpoeKTa 1 mposeeHa 1pe3 oktoMspu 2015
r. B IncTuTyTa 3a M3caeaBaHe Ha M3KyCTBa-
ta npu bAH. Jokaagu ot koHpepeHIMATA
Os1xa myOamuKysaHu B cnucanue Ilpobaemn
Ha M3KyCTBOTO, KH. 4, 2015 1.

bbarapckusaT exum pemm ga 3arodyHe pa-
0ora B eAUH oOIpeJeleH PeruoH, B KOWTO
KOHIIeHTpalusATa Ha IIpOM3BeJeHNs Ha Je-
Obpcku MaiicTopu e TBbpae roasama — Cese-
posamnagna bbvarapms, B gnonesa na Buaun-
cka MmuTponoans. Tyk e MsACTOTO 4a OTIIpaBs
0aarogapHocTuTe Ha ekuna kbM Heroso Bu-
COKOIIPeOCBeIIeHCTBO Buannckn Mmurtporo-
AnT /JoMeTnaH, BEAMKOAYIIHO pa3perna
Aa pabOTUM B HETOBUS AMOIle3, Ha CAYKU-

TeauTe BbB Buauncka murpomnoans, KOUTo
BIHATY HU IIOMaraxa, Ha BCMYKV CBeIIIeHUIIN
U UTyMeH!, KOUTO 0e3 M3KAIOueHNe OTBapsi-
Xa TOCTOIIPMEMHO BpaTUTe Ha XpaMoOBeTe,
Ha CAY>XXUTEANUTe B permoHaAHUTE MCTOPU-
yecky Myseu B Ip. Buaun u rp. lom n B Xy-
AO>KecTBeHaTa raaepus Ha rp. bepkosuna 3a
TsAXHaTa AI00e3HOCT U MOoAKpera.

Tpure rogunm u cpaBHUTEAHO OIPaHNYEHOTO
BpeMe 3a TepPeHHM IIPOyYBaHI: He I103BOANU-
Xa Aa OOMKOAMM U Aa paDOTUM BBB BCUYKU
npeasujenu xpamose. Hagspame ce mpo-
eKTBHT 4a MMa NPOogbAXKeHNe, 3aToBa OIpe-
AeAuxMe HacTOsIIOTO M3aaHue KaTo Tom L.
Makap 1 HeIr'bAHM, JaHHUTE, KOUTO ChOpax-
Me, HI ce CTpyBaT TBbpAe LIeHHU U TAXHOTO
1y0AMKyBaHe e O4eBUAHO 1101e3Ho. He camo
3a MCTOpMATa Ha M3KyCTBOTO Ha XIX B. 1 B
YacTHOCT Ha MCTOPMUATA, XPOHOAOTHATA U
ToniorpadgusaATa Ha JeObpckaTa XyA0KecTBe-
Ha 1mKkoaa. ToBa mpoydysaHe gaBa MHTepecHa
KapTuHa Ha Xy/AO>XKeCTBeHOTO HacAe/ACTBO B
cepepo3artagHuTe ObATAPCKM 3eMU U T10 Hs-
KaKbB HaulMH IIPOTUBOAEIICTBA Ha IPOLIeCU-
Te Ha paspylleHue — coluaanu u Ppuanye-
CKI, KOUTO 3aIlAalIBaT TOBa HacAeACTBO.

CrpyBa HM ce, 4e e4HO Hay4HO M3CAe/BaHe,
a U IPOCTO AOKyMEHTaIlys, HallpaBeHa CbC
CTPOTO Hay4YHM Cpe/CTBa, € Ba’kHa, Thil KaTo
B ChIIlecTByBalllaTa, HallCTMHa OCKbAHA AU-
TepaTtypa, 3acsraiia IbpKBUTe BbB Buann-
CKIS AMOLIe3, ¥ B MHTepPHeT IPOCTPaHCTBO-
TO MMa TBbpPAe MHOIO HeBepHU TBbPAEHI,
KOUTO Ce MyATUIIAMIMpPAT, U IMOoABeXJalla
nndopmanua. Camo eauH mpumep — 3a
CTeHOINCHUTEe B ITbpKBaTa Ha c. flceH, xouTo
UMaT OTOeAsI3aHM TOAMHA Ha MU3ITbAHEHUe
1883 u noanmucu nHa gedbpckuTe 30rpadu
Ilerpp Moanos 1 maemeHHuka My Appam
/An4oB, MacoBo ce TMpaXkxmupa ,CBeJeHneTo”,
ye ca uanbaHeHu npes 1900 r. ot nraanan-
CKII MalICTOPMU.

B kxaraaora, KoiTto caeaBa, CMe ce KOH-
IleHTpupaau BbpXy paboTuTe Ha AeObp-
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Cero Aasaponore. Apxusra pomozpadusi

CKM MaNCTOpM, HO Ce CIIOMeHaBaT M Ha-
AUYHUTE B XpaMoOBeTe IIPOMU3BEAEHMs Ha
MaycTopu C APYT IIPOMU3X0J4, Thil KaTO Te
Ca eCTeCTBEHUAT KOHTEKCT, B KOVMTO MakKe-
AOHCKITE MalicTopu paboTsT, a IIOHAKOTa
IIopbYKarTa 3a yKpaca Ha onpeaeleH Xpam
M3HAYaAHO € BKAIOYBasa MauCTOpU C pas-
AUMYEH IIPOUBXO0A.

$o%

3orpadcknre ceania, NAN IIO-TOYHO , Mall-
cTopckuTe” ceania (LAOTOQOXWOLX, KaKTO
CIIOAYYAVBO Il HapuyaTr rppuure) Ha baa-
kaHure or KbcHOTO cpegHOBeKoBue yAu-
BUTEAHO cy npuandar. Te ca 0OMKHOBEHO
PasoAO>KeHM II0 CKAOHOBeTe Ha BMCOKU
II1aHMHY, Ha roAsiMa HagMOpPCKa BUCOYIHA,
UMaT BUJ Ha MaAKU rpajdyera C TOAeMMU Ka-
MEHHM KbIIM M MMHOO3aHTHU IIbpKBu. [Ipe-
NITaHIEeTO Ha XOpaTa e 01110 oIpejeAeHo U
OTpaHMYeHO OT NPUPOAHUTE YCAOBUs — IO-
AsIMa 4acT OT HaceAeHMeTO e OoTraexxkjasa
OBlle, OCTaHaJaTa e yHpa’kKHsBada 3aHasTU
KaTo CTPOUTEACTBO, 30rpadcTBO, pesdap-
CTBO, IIO-psAAKO Thprosusa. B Ocmanckara

8

yMIIepust Te3u npodecun ca OCUTypsABaAU
¢unancosa curyproct. Ho nmpm Bcmakm Tax
Ma eaHO OOIIo — HNpUHyAUTeAHa MOOUA-
HocT. OBuapute c Oe3OpoliHMTe cU CTaja
Ipe3 AsTHaTa II0AOBMHA Ha rogyHaTa — OT
I'eprroBgen 40 AMMUTPOBAEH — ca MO BU-
COKUTE IIAaHMHCKU ITacuIla, a cael TOBa ce
IpeMecTBaT C TsAX HUCKO M Ha Ior. OcraHa-
AUTE, KOUTO B POJAHMUTE CU MecCTa HAMaT Io-
AsMa Bb3MOXKHOCT 3a peaansalnyis, OTUBaT
caea I'eprboBgen Ha rypOet (1medaabapcTso,
KaKTO Ka3BaT B MaAOpeKaHCKO), Ha JAuMu-
TPOBJAEH ce IIpudUpaT 110 AOMOBeTe CU TP
ceMelicTBaTa CM ¥ IPOAbAXKaBaT 4a PabOTAT
ApeOHM TTopBukM y goMma. Taka ce oOscH:Ba
roasmara MOOMAHOCT Ha AeObpPCKUTe Maii-
CTOpM, Ha TPeBHEHCKUTe, a IIpeau TsAX Ha
Malicropute oOT ceaara Amnoronm u I'pa-
MOCTa HallpuMep.

Maiicropckute ceaa B JeObpcKko ce HaMmupar
B oOaactTta Maaa peka, c HaceaeHIe, KOETO e
HapudaHo muaAnu. Tosa ca: 'aanunuk, Tpe-
conue, Ceane, Pocoknu, /Aasapomnoae, I'apu,
Smge u ap. Cpeg TaAX Hali-roaemMu ca Oman



Ceao I'mauunux. Apxusena gomozpadus

laanmunmk n /asapomnoae’. Beuukn ceaa ce
HaMupaT 04AM30 eJAHO A0 APYTO, HAaUUMHBT
UM Ha JKMBOT U IIOMUHBKBT ca OMAU egHaK-
Bu. Kureaure uM BMHAIM ca IoaAbpKaau
IIOMEXXAY CU BPB3KU OT BCAKAKbB XapaKTep
— pOAHMHCKY, TIpuATeAcKu u aeaosu. Cobp-
LIeTO Ha Ta3u OOIIHOCT e Bburopckmar mana-
ctup ,,Cs. Moan IIpeareua”.

Jocera HiIMa IISIA0CTHO M3CJAeABaHe Ha TakKa
HapeueHaTa /leObpcKa Xy40>KecTBeHa I1IKOAa
U MHOTIO BBIIPOCU He ca ussicHeHu. Hampu-
Mep — KOTa BBb3HHMKBa U KaKBU ca HeNHUTe
kopeHu. CemerHNUTe AereHAM Ha MUSIUTE
TOBOPSIT, Ue ,, 0T He3allOMHEHV BpeMeHa Te ce
ydyeau U IpejaBaall U3KYCTBOTO ITIOMEXKAY
cn”?. Ot MHOTO HOTraToOTO IrPaAUBO, CHOPAHO
u nybaukysaHo oT AceH Bacuanes, nsansa,
Je I'bPBUTE 3allOMHEH!U MalICTOPU ca OT Ha-
gazoto Ha XVIII B. Hai-panHute m3BecTHU

1 AuHec ceamrnaTa ca IIOYTH HaITbAHO 00e34104eHN. 3a

TAX M HaceJe€HNeTo UM BIK: Aaexcres, A. ETHorpadckn
Oeae>KKM 3a MOASHNTE, MysiLnTe 1 Obpcsaure; Tpairdes, I
Kunra 3a mustiiire.

2 Bacuamues, A. Bbarapcku B3poKAeHCKU MaricTopu, 148.

MOANNCaHN ITPOU3BeAeHNs, KOUTO CUTyp-
HO NIpMHajAeXaT Ha IIIKoJaTa, ca MKOHU Ha
sorpad Heaeaxo ot Pocokn ot nocaegHara
geTBbppT Ha XVIII B.> [Tpes XIX B. mkoaara
e B pasliBeT, CTOTUIIM MaliCTOpU CTPOUTEAN,
pes3bapu u 3orpadpu padOTAT Ha MHOTO MecC-
Ta Ha baakaHnuTe — ocBeH B poAHITe CI Mec-
Ta U 1s11a AHelrHa Perry6amnka MakeaoHnst?,

3 TTonoscka-Kopobap, B. 3a uxonocracor Ha 1pksata
Cseru I'opru Bo /lasapornoae, 226-228; Toanh, b. Cprickn
caukapu, 45 — nocousa nkona Ha Hegeako or Pocoku ot
1780 B Hapoanust myseit 8 bearpaa, 0e3 aa maentuduumpa
npousxoJa Ha 3orpada.

4 /wureparypata 3a 460BPCKI MaICTOPY U TeXHI
Ipou3BeJeHIs Ha MaKeJOHCKa TEpUTOPHsI e TBbpAe
OOITIMPHa, 3a Aa MOXe Ja ce IUTHpa TyK M3depIiaTeAHo.
ITocousaM caMO HAKOU IIO-CTapy U HAKOM OT II0-00eMHIUTe
nscaeasanus: Bacuanes, A. Tpem Ha brarapckoro
Bovspakaane; Bacnanes, A. Pe3bnre oT MKOHOCTaca Ha
epksata ,Cs. Criac”; Bacuanes, A. Ao 3orpad, 372-
384; Bacnanes, A. Bparapckn Bb3pOXKAEHCKI MaiiCTopu;
Kopnakos, /. TBopemTsoTo Ha MujaukuTe pesdapu;
Huxoaoscku, A. Ctyann 3a AOITHOBUM3aHTUCKIOT U
epnoAoT Ha ntpepogdata (XIX B.) Bo MakeaoHuja;
I'pozaanos, L. YMmerHocTa 1 KyaTypaTa Ha XIX Bek Bo
Maxkegonnja; I'posaanos, L. JKusormcor so Makeaonuja;
IIserkoscky, C. JKuponucor Ha Ao 3orpad u Aspam
Awaos; Lsetkosckn, C. Vixonure Ha Ando 3orpad;



omie B gHemHuUTe CeBepHa I'spums’, Aaba-
Hus1, bocna n Xepnerosuna, Cep0Ons, Yep-
Ha ropa’, Pymsansa®, bearapus’. Kauectsoro
Ha paborarta e Chb34a40 Ha MalOpPeKaHCKUTe
cTpoutean u pe3dapu BUCOK aBTOPUTET U
peHoMe, KOeTO A0OMBa B Hallle BpeMe cpeg,
I poKaTa Iy0AMKa IMOYTH AeTeHAapHU U3-
MepeHns1. Mosxe O MCTMHCKaTa KapTUHA e
ro-HioaHcupaHa. Hapeg ¢ m3TbkHaTUTE MH-
AVIBUAYaAHOCTU U IIOAYEPTAHO BMCOKM IIO-
CTVDKeHUs Ha crpouteas Anapen /JamsaHoB
ot Tpeconue'’, Ha pesbaps [lersp Puanmnos
ot l'apy, na 3orpad Aumursp (Anuo) Kpsoe-
TeB OT TpecoHue, IIpeBbpHaAAN ce B eMOae-
M1 Ha JeObpckaTa XyA0KecTBeHa IIIK04a, ca
pabdoTNAM MHOXeCTBO MalCTOPHU, KOUTO ca
3a40BOASIBaAN YCIIEIIHO M3MCKBAaHUATA Ha
pasANYHI KaTO €THOC, TPagULIU U KyATYyp-
HO paBHUIIe NTopbunTean. Kakro B gpyrure
ChbBpPeMEeHH! U IIO-CTapy XyA0>KeCTBeH! cpe-
AUIlla, ¥ TyK MMa MalicTopy, cenynaan3u-

Koaoscky, IT. Zlazopockute sorpadu. 3a oraeanu sorpadu,
BK/AIOYEHM B HaCTOSIIVSI TOM, € IIPIA0KeHa Oubdanorpaduis
B IPVAOXKEHNETO ¢ OMorpadp It AaHHIL.

5 Bacmamnes, A. Bparapcku Bb3posKAeHcKH Maricropy, 151-
264, AaBa AOCTa, HO IIPeAMMHO ODOIIM cBeJeHNs 3a paboTa
Ha AeObpcku maiictopu B Ereiicka Makeaonns; KopHaxos,
A. Vikonocracure og I'ymennie u 'opno bpoan, 125-134;
Koaosckny, I1. /Alazopockute 3orpadu.

6 Bacuanes, A. Brarapcku Bb3pOKAEHCKI MaliCTOPH,

230, 247. ITpousseaenn:Ta Ha Ae0bpIy B A10aHMS He ca
IIpOyYeHI.

7 Byjosuh, b. YmeTtnoct ooHOBAeHE CpOuje; Kanunmk, A.
bpaka I'mroscku sorpadu so Ilpna ropa; Ilsetkosckn, C.
Vxonute Ha Audo 3orpad oz ripksara Cs. Credan, 143-
163; Lsetkoscky, C. JKusonucor Ha Aspam Anaos, 177-206;
Kenapjy, V. Aebapcku sorpadu, 207-226; Maxysesuh,

H. Vixonormc Bpamcke ermapxuje, 2223; Makyaesuh, H.
AeaaTtHOCT 4e0apCKUX U CaMOKOBCKIUX 30rpada, 19-24;
Kenapjy Pajosuh, 1. IlpkBeHa ymeTHOCT.

8 Bacmames, A. Bparapcku Bb3poxkAeHcKu Maricropu, 151-
264, mocoyBa MHOXKECTBO pabOTH Ha Ae0BbPCKM MaiICTOPU B
PymbHus.

9 OcBeH 1uTHMpaHNsl KannuTaleH Tpy4 Ha AceH Bacmanes
3a  BB3POXKAGHCKMUTEe MaricTopy, Oubamorpadusara 3a
AeOBPCKM MalCTOpM U TIpousBedeHus B boarapms ne e
MaJKa, ITOCOYBaM caMO HAKOM 3ardaBus: MaBpoauHOB,
H. Mskyctsoro Ha bbarapckoro Be3pakaane; Jdpymes, A.
Pesdapcko nskycrso; Anreaos, B. brarapcka moHymeHnTaaHa
AvpBopesda; Pycesa, P. Epmunnsara Ha Audo 3orpad, 24-31;
Myrados, E. EBportensanyst Ha xaptst; Myrados, E. TToraeg
Bp3 aBeTe epMmuHmy, 268-280; Anreaosa, C. Ilponssesenus
Ha /JeObpcKaTa XyJ4o’KecTBeHa INKoada B /lopemko, 124-
134; Aaexcangposa, P. Vikonu Ha aeObpckmuTe MalcTopu
sorpadu, 337-344; Croitkosa, M. VIKoHum oT AeOBpcKm
sorpadu, 28-36.

10 Xanmesa-Aaekcuesa, J., E. Kacarosa. Apxurexkror
Angpej JamjaHoB.
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paHM 3a €AUTHU IIOPBUKM U O6IlIHOCTI/I, u
ApPyru, XapecsaH 1 TbhPCEHU IIPEAVIMHO B
celcCKa cpeaa.

[Toa00HO Ha TpeBHEHIM, I MaAOpPeKaHCKU-
Te MalcTopu ca OmAM CIIOCOOHM Aa B3emar
roaeMu IIOPBUKU 3a IISA0CTHA IIOCTPOIIKa
U yKpaca Ha egHa IIbpKBa, 3BeCTHa 4acT OT
TsIX ca O1AM 0Oy4eH) e AHOBpeMeHHO Ha pes-
OapcrBo 1 30rpadpcTBO, B €4Ha U Cblla (Pa-
MUAVS € IMaAO U CTpouTeAu, u pe3dbapu, u
sorpapu. TaM, KbaeTO e MMaAo cIerualu-
3arusl (caMo 30rpapCTBO HamIpuMep), He e
0140 TpyAHO TalidaTa Aa BKAIOYM MalICTOPU
OT gpyra paMUANS AN OT ApyTo ceao. Ilpu-
MepuTe, KOUTO MOTaT Aa ce ITOYepIIAT OT U3-
BeCTHU AOKYMEHTHU MAU MOAINCH, 3a Haul-
HITe, II0 KOUTO ca OOpasyBaHM Tandure Ha
MaliCTOpUTe MUAILM, Ca TBbpJAe MHTePeCHN.
Eaun or paHHUTe ce OTHacsi A0 3HaMeHU-
TUTe pe3dapy, M3NBbAHUAU MKOHOCTacUTe
B /lecnosckms manactup (1814), mrbpxsara
,CB. Crmac” B Cxonme (1825), buropckus:a
MaHacTup u ap. Ilpu nspaborkara Ha UKO-
HOocTaca B ckorckara mbpksa ,Cs. Crac”
ocseH raasHus mancrop Ilerpp Puanmos
ot c. 'apnu B rpymnara ca Bamsaam OpaT My
Mapko nu Makapuit Pppukosckn ot I'aany-
HIK, KOUTO ca OCTaBUAM U CBOM pe3DoBaH
rpynos asrornoprtper’. I'aaBHUAT MaiicTOp
e IPUBASIKBA OCBEH CBOsI OpaT U MaiicTop
OT Apyro ceao. B ckomckms mKoHOcCTac He
ce 3abeAs13BaT UHAUBUAYaAHY CTUAOBU Pas-
AV4Ms, TpPUMaTa ca padbOTNAU B II'bA€H CUH-
xpoH. V3raexaa, ye npuumHaTta raAMdKkusT
pesbap 4Aa ce mpucheAuHM KbM Taidara ca
HerosuTe MpodecroHaaHN KadecTsa. JlHaue
OOMKHOBEHO MO-TO/AeMITe NOPBUYKM ca I1oe-
MaHI paMIAHO — OT Oallla 1 CHOBe, OpaTs,
opaTosueau. Hapea ¢ peHomenaanus tpy4
Ha AceH Bacnaunes, cbabpKall, OrpOMHO KO-
AVYeCTBO Hab0AIOAeHUs, CIIOMEHN U U3BOPU
3a TBOPYECTBOTO U ABVIKEHMsTa Ha AeObp-
CKUTe MalcTopu'?, MHOTO HUHTEPecHM JAO-
KyMeHT! B TOBa OTHOIIeHMe Osxa HacKopo
nyoaukysann ot Ilerpe Koaoscku, Hacaea-

11 Bacmames, A. Pe3bute oT MKOHOCTaca Ha IYbpKBaTa
Cs. Crac, 13-15; Bacnanes, A. Bbarapcku Bb3pOKA€HCKI
Mmaricropu, 237; Kopnaxos, /. TBOpemTBOTO Ha MMjaukuTe
pesbapu, 73.

12 Bacmames, A. Bparapcku Bb3pOsKA€HCKM MalicTopH,
151-299.



HIK Ha 3orpadpckara pamuans Jyaesuy ot
Aazapornioae®. OT cemeltHUTe AOKYMEHTH Ce
BIKAa, ye Hukoaa Kpneres sorpad or Jlasza-
porioZe B cAy4ail Ha OOeMHa IOpPBhUKa KaHea
Tpaitue Bo>xmunos ot c. 'apu, ¢ xororo omuan
npusarean't. Cuast My Kpbcre Hukoaos ce
capyxasaa cbc Cepadpum ot Tpeconue u Es-
tuM ot Pocoku®. Moxe ga ce KoHCTaTupa,
ge sorpadckure paMMUANM Ca MMAAU CBOU
TpaeKTOpUM Ha ABVDKEHMe I CAeABaIliTe
ITOKO/1€HIIsI MaJICTOPU Ca Ce BPBIAaAN Ha Ch-
ITMTe MecTa, KaTo ca ce Bb3I0A3BaAl OT Ch3-
AaJeHNTe BPB3KU C MECTHOTO HaceleHme'®.
Cpmoro sABAeHNe e 0TOeAs3aHO IIPU CaMO-
KOBLIM — IIO CTBIKNUTE Ha II'bpBOMalicTopa
Xpucro AuMuUTpoB 00MKaAAT I1O-KbCHO CU-
HOBeTe I BHyIITe My’

Mma m mancropu karo npouytma Auyo
Kpbcres or c. Tpeconuye, kouto paboTsAT
IIpeAMHO MHAWBUAYaAHO', HO KOAEKTUB-
HaTa paboTa e HO-TUIIMYHA 3a AeObpCKUTe
crpoutean, pes3dbapu u 3orpadpu. Moxe 6u
TOBa € OCHOBHATa NpMUYMHA 3a BUAUMAaTa
OOIIIHOCT B CTMAOBO U ChAbp>KaTeAHO OTHO-
IIeHMe Ha IIpou3BeAeHNATa Ha MaliCTOpuUTe
OT pa3AMYHUTE MaJAOPeKaHCKM ceaa, KOSTO
oIlpaBJaBa MpPUYNCASIBAHETO MM KbM eJHa
Xy/AOXKecTBeHa IIIKOJa, HapuyaHa YCAOBHO
Aedppcka.

%044

Hammsat KkaTtaaor BKAIOYBA ITbPKBU OT AUO-
1le3a Ha BuanHcka enapxms, KoATO gHecC 3a-
eMa cepepo3anagHaTa ObArapcka Abp>kKaBHa
TepUTOPUs, aiMUHUCTPATUBHO BKAIOUYeHa B
obaactute Buaun n Monrtana. Tazu emnap-
X1 MMa AbATa UCTOPUsI, U3CAeABaHa B MU-
Haaoto oT Aumutsp Lyxaes® n Buaunckn

13 Koaosckny, IT. Zlazopockure sorpadu, 2014.

14 Tlax tam, 48.

15 TIlax tam, 78.

16 TIlax tam, 76.

17 Tenosa, E. Broporo nnokoaenue maricropn, 8-10.
18 T'posaanos, L. beaemkn 3a Anao 3orpad, 14.

19 TI'pagenrst Aebnp e 61a B MMHAAOTO aAMUHICTPaTUBEH
LIEHTBP Ha pailoHa, B KOITO Ce HaMUpaT MallCTOPCKUTE
ceauiria. Marictopure OT IIIKOAaTa B CBOUTE ITOAIIVICU
peAoBHO TO 0TOeAsA3BaT KaTo reorpadcky OpueHTHp. 3acera
He e 3BEeCTHO MIMe Ha MaiiCTOP, KOITO Aa IIPOMU3XOKAA OT
camus AeOwp.

20 Iyxaes, A. Vicropus Ha rpaga Buaun.

mutpornoant Heopur?, a B mo-HOBO Bpeme
ot Il. Credanos®. Ilpes XIX B. 0OXBaTHT Ha
erapxusATa e 0114 IIO-pa3ANyeH OT AHeIITHNs,
KOITO BAKAIOYBa Bmamncka, Kyacka, beao-
rpaguniika, /lomcka u bepkoscka aAyxoBHI
okoaun. I[Tpes CpeagHoBekoBueToO 3aragHUTe
TpaHUIIM Ha emapxusTa ca cturaam ot XKe-
Ae3HN Bparta Ha /lyHaB IIO Te4eHMeTO Ha p.
Mopasa 40 Aaexkcunar Ha 101°. Caea ¢eo-
AaAHUTe pasMupuly ot spemero Ha Ocman
ITazpanToray B nHawaaoro Ha XIX B. ¢ Ha-
peaba Ha natpuapx Kaanmnmk V Buamncka
ernapxus ocTaHaJa caMo ¢ Kasute Buamncka,
Aomcka, beaorpagummka m Kyacka, npu
KOeTO O1Aa Bb3AMUTHaTa B paHT Ha MUTPOIIO-
anst Kpaitaa*. Kparina e mpucbeAuHeHa KbM
Kusxectso CopOus npes 1833 . n oTTorasa
He IpUHaJAeXU KbM BuamHcka emapxms®.
Bepkoscko 1 Unnposcko ca OmAM 1moadu-
HeHn Ha Coduiicka Mutpornioans Ao 1883
I., KOraTo ca InpucbeAnHeHu KbM BuanHcka
erapxmse.

B paiiona He ca M3BBpPIIBAaHM CUCTeMHN Ha-
YUHI U3CAeABaHI: Ha IIPaBOCAaBHOTO U3KY-
crBO. Ilpes 1956 r. brarapckara akagemus
Ha HayKuTe IIpaBM eJHOCeAMMYHaA Hay4IHa
eKCITeANIINS C YIaCTUEeTO Ha apXUTEKTH, 13-
KyCTBOBEAV, MY3UKOBEeAN U eTHOrpad, Kou-
TO ca oOxoamau ceda u MaHactupu B bep-
KOBCKO, beaorpaagunmko, Buauncko n Zom.
Pesyatature OT mpoydysaHM:ATa ca MHyOAU-
KyBaHU B OoTAeAeH ToM”. EAHO m3caeasane
Ha IIaMeTHunure ot Bw3paxgaHeTro B OMB-
st MuxamaoBrpagcku OKpsr, AHec 061act
MonraHa, e nyOAMKyBaHO TpuUJeceTHa Io-
AVIHI TIO-KBCHO?. Pe3yaTaT OT eKcrieAuIumn-
Te Ha HAIllMsI eKUII e CTyAUsTa, pasriexJa-
IIJa OTAMKUTE Ha IIPaBOCAABHOTO U3KYCTBO
BBB Buanmucko?.

21 B.M. H. Buguncka enapxusl.

22 Credanos, I1. Vicropns Ha Buaunckara erapxus.
23 B. M. H. Buguncka enapxust, 20.

24 llyxaes, 4. Vicropusa na rpaga Buanun, 506.

25 Makyaesuh, H. Busyeana kyatypa, 17, 18.

26 B. M. H. Buanncka enapxms, 52.

27 KowmraekcHa HayuHa excrieaunusi 8 CeBeposanagHa
bparapus.

28 T'eprosa, V1. BaposkaeHCKO U3KYCTBO B
MuxaiaoBrpajcku OKPbI.

29 Teprosa, V. ITpaBocaasHO U3KYCTBO BbB Buauncko,
38-49.

11



Ceao 'apu. Apxusta pomozpadus

LI>pKOBHOTO U3KYCTBO B elapXusTa € TBbp-
Ae II'BCTPO, KAKTO € I'bCThP U €THUIECKUSIT
CbCTaB Ha HaceaeHneTto. Tyk He ce opopMsT
MEeCTHM XyAO>KeCTBeHM OTHHIIla ¥ TepUTo-
pusta Ha Buguncka emapxms e MACTO Ha
cpellla U B3aMOJENICTBME Ha MaliCTOPU C
pasAueH IPOU3XOA.

Panno csegeHne 3a nosiBa Ha 4eObPCKU Maii-
cropu B Ceseposanagna bearapusa e eano
nucMo ot 1825 r. or codusnena I'eopru
Huxozos ITasapbammu 40 BpayaHCKUS IIbp-
BeHel] Jdumurpaku XaaXUTOLIEB, B KOETO
yeteM: , EBo npamiam 2 marictope aeOpean,
Ta Hasapere Ja mpasar Kair(a/m)“¥. Iloa-
pasbupa ce, 4ye geOpeaunTe Bede ca MMaAu
M3BECTHOCT, a MOXe 01 M IpeixoAHU II0-
ppukn B Codusi. Moxe 61 AeliCTBUTEAHO
CTpouTeAUTe ca II'bpBUTE, KOUTO IPOHMKBAT
B brarapckms ceseposanag. Cnopea H. Ty-
aemkoB ycrabamu Kapa VBan ot I'aanmunuk
crpoua npes 1836 r. Tayman tadus sps Bu-
anna. CegeHusiTa 3a gebpeann, CTpouTeAn
Ha ITbPKBU B paliOHa, ca OT MaAKO O-KbCHO
Bpeme. Koraro nipes 50-te roannnm na XX B.
HayyHa excrieauuusa Ha bBAH mocemasa rp.
Kyaa, mecTHuTE XOpa paskassar, 4ye ITbpKBa-
Ta e cTpoeHa Ipe3 1858 r. ot A4e0bpcku Maii-
CTOpM, KOUTO Ce 3aceanau B Irpajera M IO
TsAXHa IperopbKa O1A MOKaHeH A4a M3INIIe
nkoHurte sorpadp Audgo ot c. Tpeconue®. Vc-

30 Cemeen apxus Ha Xagxuromesu. T. 1, 250-251.

31 Tyaemxos, H. ApxuTekTypHOTO U3KyCTBO Ha CTapuTe
Obarapu, 64.

32 Bacmames, A. 3a u3oOpasuTeAHNUTe U3KYCTBa B
Ceseposaniagna bparapus, 225.

12

TOpUATA U3TAeXKAa AOTMIHO, HO He MOXe JAa
ce cMsTa 3a AOKa3aHa, 3allloTO AOCTa IpeAn
TOBa MCTOPMKBT Ha Buaun Aummursp ILly-
XAe€B e 3aIllcaAa Apyra Bepcus 3a CTpoe’ka Ha
TO3M XpaM — TOi Oma 3aroyHaa npes 1863,
3aBbplileH mnpe3 1864, a maiictopure OmAn
oT Buaun: Mapxko, Banreako, Isan u I'eop-
rn®. Jaan ToBa ca 6Guam AeOpeanu, 3ace-
AeHM BbB BuauH, nam BpeMeHHO >XUBeeln
TaM, MOXe caMo ga ce ragae. Aumursp Ma-
PMHOB B CBOETO M3CAeABaHe 3a UICTOpUATa Ha
rp. /lom n pernona Kassa, 9e 40 1860 r. scuu-
K1 AroATepu Omam MecTHH, a ripes 1860 r. ce
MOsIBMAU MaiicTopu ,0T JeOpusAra”, KOUTO
HaceAeHNEeTO HapeKAO Iopagu 00AeKAOTO
apnHayTu. Te 3artouHaAM 4a MPaBAT CTPOEXKU
OT KaMBK*,

VcTuHCKOTO MacoBO HpPUCHCTBUE Ha Je-
Oppcku crpoutean B bbarapckms cesepo-
3arag Moxxe ga ce orbOeaexm caea OcBoO-
ooxxaennero®. lVIMeHaTra Ha IIOBe4eTO OT
TSX Ca 3allOMHEHM OT MEeCTHOTO HaceAeHIe,
IO-PsIAKO CpelllaMe KaTeTOPUYHI CBeAeHIs
OT CTPOUTEAHM HaANUCH KaKTO B IIbpKBaTa
,,CB. Koncrantun n Eaena” B c. Cunarosiin,
crpoena nipe3 1885 or mancrop Xpucro Ka-
paToaopos oT c. Pocokn. Bvs Bcekn cayudain
MHOTO OT XpaMOBeTe, U3AUTHATI CKOPO CAe/
OcBoOoxaeHnero BpB Buamncka emapxms,
UMaT OOIIM 4epTU KaTO IIAaHMPOBKa, OQ-
opMeHne Ha (pacaaure, BKAIOUUTEAHO VK-
pacata UM Cc KaMeHHI peaedU U € HaIlbAHO
BB3MOXHO Ja ca M3AUTHATU OT MalCToOpu
peKaAun.

Caea OcobGoxaennero B CeseposamnagHa
bbarapus Ha MsCTOTO Ha cAy4JaliHUTE U pea-

33 Ilyxaes, A. Vicropus Ha rpaga Braun, 448. B Geaexka
noa avnust Llyxaes xa3Ba, ue e oay4na cBeAeHusTa OT
Kyackns apxmepeiicku HamecTHUK /nao Vionues 1 ot
aasokar /1. Kopmanos.

34 Mapunos, . Vicropus Ha rpaga Aom, 124. 3a
MaifiCTOpu CTpouTeAn ,apHayTn”, T.e. oT JedbpcKo,
crponau kpM 1830 1. wepxsara ,Cs. boropoauia” s c.
ITpucoso, TepHOBCKO: CTanes, H. Vcropus Ha TbpHOBCKaTa
npeg0aakaHcKa KOTA0B1Ha, 37.

35 Tyaemxkos, H. ApXnTeKTypHOTO U3KYyCTBO Ha CTapuTe
6barapu. T. 4, 44 — caeg 1885 r. mornckute 1 Ae6LPCKNUTE
MaliCTOpU, HIKOU OT KOUTO ce ycTaHosuAau B /lom u Buaun,
IIOYTU UBIIAA0 U3MECTIAN TPEeBHEHCKUTE U APSHOBCKI
crpoutean; I'eprosa, V. ITpaBocaasHO U3KyCTBO BbB
Buauncko, 45.



K TIO-paHHU IIpeceAeHNsI* CTOTUIIN JKUTe-
AVl Ha MaJAOpeKaHCKHUTe ceaa HaIlycKaT po-
AVHaTa CI U ce 3aceABaT I1aBHO B IpajoBeTe
Buann n Zlom. Hsaxom oT TsX ca 1 ctpourtean,
u sorpapu”. VIMeHHO mocaeaHaTa YeTBBPT
Ha XIX B. e BpeMeTO Ha MacoOBUTe HpPOSIBU
Ha MalcTopyu Musnu B pernoHa. ITpuanzn-
Te 3a TOBa ca KoMmIliekcHU. IIpucbcrBuero
Ha IpeceAHUIM OT 3amasHa MakeadoHUs e
caMo eJHa OT TsX, IpY TOBa He Hall-oIlpeJe-
Asmiata. Begnara caeg xato Obarapute 3a-
JKUBsIBAaT CBOOOAHO B HOBaTa CU AbpP>KaBa, Te
3aIiouBaT 4a I1oAaraT ITpU>KM 3a CBOUTE Xpa-
MOBe, IOCTpajaAy OT BPEMeTO AN OT BOeH-
HITe AeVICTBUSI, VLAY CTPOSIT HOBM TaM, Kb/e-
TO CTapu He e nMaao. B egHa cratucruka Ha
XpaMoBeTe Ha Buauncka enapxmus anum, ge
IIOHe e/Ha TpeTa OT TsX ca CTPOeH!U BeJHara
caeg 1878 r.*® ToBa akTMBU3MpaHe BKAIOYBA
He caMO CTpoe>Ka, HO U BCUYKM AeTHOCTU I10
yKpacaTa Ha ITbpKBuUTe. MoxXkeM Ja cu ipe-
CTaBMM KOAKO MHOIO MaliCTOpu ca Ouan He-
00XoAMMM, 3a Aa Ce IIOCTUTHEe BCUYKO TOBA.
MecTH1 cTpouTeAM CUTYPHO BUHAIM € MMa-
210, HO He ¥l MeCTHI MKOHOTINCIIY ¥ MapaHTo-
3u. B Mnnaa0T0 Ha pernona Hai-0ce3aTeAHO
e IPUCHCTBUETO Ha TPeBHEHCKU 3orpadu,
BepoATHO U pe3dbapu. Hapea c Tsx B HAKOM
cela C BAAIIKO HaceAeHMe ca Omam KaHe-
HJ PYMBHCKM MKOHOIINCIIM, a IPeCTU>KHU
IIOPBUKU ca OMAM 3a40BOASIBAaHU U OT ca-
MOKOBCKI Maiicropu. EnmsoamdyHo ca ce
rosBsiBaan 3orpadu or Apyru Mecra. Oxu-
BAEHMETO B ITbPKOBHOTO CTPOUTEACTBO U YK-
paca caea 1878 r. 3acsira BCMUKU ObATapCKU
TepUTOPUM, AaBallKil BB3MOKHOCT 3a IIO-

36 Haii-panno csejenne 3a mpeceanuIiu ot Je6np e 3a
TpuMa 6pats1, Kouto 1pes 1840 r. ce ycranosuanu b5 Buann
U ce 3aHMMaBaAu ¢ XAeborekapcTso. Busk: Brayves, I'. 113
ucropusTa Ha rpad Buaun, 8.

37 TIlak tam, 11, 15, 16 — cpea MHOTOOpOJiHaTa Make4OHCKa
OOIITHOCT BBB BuanH nMa 0 Haif-MHOTO ITpeCceAHUIIN OT
Aebsp u dedbpcko — ot ¢. Ceane, Maanunuk, Pocokn,
Paituniia, Jazapornioae. Cpeg 4aeHOBeTe Ha MaKe OHCKOTO
6paTCTBo ,Toue Jdeaues” 8B Buaun nmaao 67 groarepu

un gppBodeann. Tyaemkos, H. ApxuTekTypHOTO M3KyCTBO
Ha crapute 6barapu. T. 4, 43 — apxuBHa ¢pororpadust Ha
crpouteante Pade Uymposckn (1850-1929) cbe cuHOBeTE
cu Kupe n Tomo n Crimpe Anreaos Uynposckn, Buaus,
0k040 1910 T.

38 B. M. H. Buauncka enapxust, 140-150. Tyaemkos,
H. ApxnTeKkTypHOTO U3KyCTBO Ha cTapute Obarapu. T.
4, 23 — T0A00HY CTaTUCTUKY 3a /loBYaHCKa eTapXus 1
Botesrpaacka AyxoBHa OKOAVLS.

Aebopcku cmpoumeru om gpamurusma Hynposcku,
Pomozpadupariu 6v6 Budun oxoro 1910 2.
(no H. Tyaeutos)

cAe/eH paslBeT Ha Bb3POXKAEHCKUTEe XyA0-
JKecTBeHU cpeaniia. Maiictopure pexaaun
ChC CBOSITa MOOMAHOCT, IpeAlpreMUuBOCT
I MHOTOOPOMHOCT ca ce HaAOXUAU B TO3U
cBoeoOpaseH ,Iazap” B pernoHa, KOIUTO HU
UHTepecyBa, U ca U3MeCTUAN HallbAHO BCUY-
KuTe cu KOHKypeHTu. Ho He camo TOBa, ue
ca O1AM Ha pa3II0A0KeHe Ha eHOPUITE BbB
Buauncka enmapxus B HOAXOASIIINS MOMEHT,
e NpUYMHaA 3a OTpOMHAaTa UM peaan3aliys.
CrpyBsa M1 ce, Ue TexHUTe YMeHIs ca OUAU
1oA00aBaIo OlleHsBaHU U ca Cce padBaAll Ha
eJHa 3acAy>kKeHa CcAaBa, BIpOYEM U B Tepu-
TOpuMUTe Ha cesep oOT p. JdyHas.

3apaay MHOKeCTBOTO ¥ HOCTOSIHHU HOPBY-
KI1 HAKOU MaliCTOpH, U3TaeXKAa, ce 3aceaBaT
BpeMeHHO B panona. Hampumep Janama
Hecropos nipe3 1904 r. B creHonmcure Ha
nppksara B rp. Kyaa ce moanmcsa , 0t Bu-
AvH"”. VIHTepecHu ca caydanuTe Ha AapuUTea-
CTBO OT cTpaHa Ha aeOpaaun. B Kyaa eaun
OT CTeHOICHITe 00pa3! e gapeH OT ceMeli-
cTBO An40BU — HECbMHeHO oT ABpaM J14oB
n cuna My Kpberbo, Kouto paboTst B paiio-
Ha I Ha KOUTO e 01110 U3BeCTHO, 4e B KycKa-
Ta ITbpKBa IMa MKOHU Ha Oaitata Ha ABpaMm
- Augo Kpncres. Kturtop Ha mybpksara B Ip.
AyHauu e Banko Pekaam — curypno mpe-
ceaHuk or Maaa Peka. Eana mkona Ha bo-
ropoauna ¢ Maagenernja or Haym Hecropos,
AHec BbB BUAMHCKaTa I1bpksa ,,Cs. Hukoaa”,
e nogapena Ha Mapun I'eoprues or Ceane
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oT anmvyHoct ¢ mHunmaan A.H. — moxke Ou
Aanana Hecropos. AuMUTbPp KOHAPUH Ma-
KeAOHeIl e 3ari1aTnAa eAHa MKOHa B A0McCKaTa
IIbpKBa ,, Y cnenue boropoaunano”.

I[IbspkoBHaTa apXMUTeKTypa, Cb3jadeHa OT
MaliCTOpU MMAIM B ObArapcKuTe 3eMu, e
caabo m3caeasada. Ha to3u eram ot Hamia-
Ta paboTa e paHO Ja ce IIpaBsAT 0000IIeHNs,
HO MOXe ga ce 3a0eaexiu, ye BbB Buguncka
ermapxus TeXHUTE ITbPKBU MMaT 4epTu, KOu-
TO Ce OIpeAeAsT OT MeCTHU TPaAUILIUN VAN
npeanodntanus. Ha mppBo MscTo, ToBa ca
MHOTO AbA0OKHNTe M IIMPOKU arcuau, oo-
XBalllallly 11eAusl 0ATap, B KOUTO ca U3AbA-
OaHM npoTe3ucHaTa U Apyru Huu. Takusa
ca uppksure: ,,Cs. Iletvp u IlaBea” B Cra-
Auricka maxaaa, ,,Cs. Hukoaa Hosu” B /oM,
,CB. T'eoprun” BbB Bacmaosuu, mppksute B
ceaata ®aopenrun, Jcen, Aynasnn, Kyaa,
BpbB 1 ap. 3a moBeueTo OT TAX He Cce 3Hae
KO ca MaliCTOpUTe CTPOUTEAN UAU KaKbB e
IIPOU3XOABT UM, HO MOXe Ja ce TBbpAlU, ue
TOBa € permoHa/ZHa OCOOEHOCT U 4e T MMa
Bpb3Ka CbC CTapuUTe BUAMHCKMU IIbpKBU ,,CB.
ITanteaerimon” n ,,Cs. Iletka”, a BeposiTHO
OIIOCpeACTBaHO U C PyMbHCKaTa IbpPKOBHA
apXuTeKTypa.

Apyr cnenuduyeH eldeMeHT Ha ITbPKBUTe,
CTPOEHU CUTYPHO AU BEPOATHO OT Mali-
cTopy MusAnY, e opopMIHETO Ha OPTaAU-
Te C HUIIM C KOAOHKM M (PPOHTOHU HaJ, TIX
I C KaMeHH!U peaedu, IpeAVMHO I1aAMOBU
KAOHKM IIO paMKuTe Ha Bpature (bonnuna,
Pabwnma®, ,,¥Ycrieane boropoanuno” 8 Zlom).
Crenndpuynure GpoOHTOHM MOTaT Aa Ce BU-
AAT U B MeCTHaTa >KMUAMIITHA apXUTeKTypa.
Kaxsa e Bb3MO>KHaTa UM BpPb3Ka C PyMbH-
CKaTa apXMUTeKTypa, € eJHa IlepcleKTHBHa
II0COKa Ha U3cAeBaHe.

Mo:xe ga ce orOeaexu, ye ckopo caes Oc-
BODO>KA€HMEeTO He HacTbhIIBaT HAKaKBU Apac-
TUYHY IIPOMEHU BbB BbTPeIllHaTa ! BbHIIIHA
apXuTeKTypa Ha CeACKUTe IIbPKBM BLB Bu-
AVHCKa emapxmusi, M3II'bAHEHa OT MaKeJOH-
cku Marictopu. EanHCcTBeHO 210MCKaTa ITbPK-
Ba , YcreHue boropoanyno”, ako HaucTuHa

39 TIlo Tosu BBIIpOC 1O IT0ApoOHO B: I'eprosa, 1. ITspxsaTa
,Poxaecrso boropoanmuno” B bepkosuria, 71-73.

40 Croriixos, I. KyaTosu 1 ob1iectseHu crpagu B
Ceseposanagna bnarapms, 158, ¢ur. 70, 71.
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e aeao Ha I'eoprnm Hosakos /J>koHrap, Kak-
TO ce Ipearioaara*’, cbC CBOUTE MMIIO3aHT-
HII pa3dMepy U HeOKAaCHINCTNYHM (acain
I0/CKa3Ba, 4e e CTpoeHa B CBOOOAHU BpeMe-
Ha, Makap pejuria eaeMeHTU Ja I1OKa3BaT
TsICHATa BPB3Ka C Bb3PO>KACHCKIS IIePUOA.

Naraexaa, ye IpbB OT MUAIIKUTE 30rpadu
BbB Bugmncka emapxmusa ce nosssasa /udo
Kpncres ot c. Tpeconue. Bebimnocr Hait-paH-
HaTa My IOsIBa BbB BUAMHCKIS AM1011€3 MOKe
6u e B rp. Herotun (CopOust) nipes 1856 r.*?
Cnopea Acen Bacumames Herosa mkoHa OT
1861 r. mumaao B Aom*, HO, 3a cbXaaeHue,
AHecC Ts1 e B HeU3BeCTHOCT (KaKTO BIIpOYeM I
uxkoHute My ot Herotun). Herosu nkonn or
1863, 1865, 1866 n 1867 r. ce Hamupar B TIp.
Kyaa, c. I'pagen;, c. Caana Gapa, B cOupka-

eorrde,KouTo ot 1870 g0 1883 nma a0Kymen-
TUPaHU B HACTOSIIIVSI TOM TBOPOU, HO MOXKe
6u B Obaere me ce oTKpuAT oe. IIpes 80-
Te TOAVIHM TOV pabOTU B KOAEKTUB C ,,BHyKa"”
cu Aspam Andos. Aspam u cuHbT My Kpbe-
TbO, U3rAeXJa, ca OMAM MHOIO XapecBaHU
B palioHa, aKo ce CbAU IO gaTUpaHU U IIO-
AlVcaHU TexHU pabotu mexay 1883 m 1899
r. /llobonnTeH e 3anMUChT B epMUHMSATA Ha
Kpncrbo Aspamos, niucana npes 1885: ,Cy
3a04eAb Ha TypOeTh 1 BO cTpaHCTBO Ha 1879
ro 8p Buaunp“*. Koakoro n ga ca Pppar-
MeHTapHU U HeITbAHU HaIINUTe HaOAI0AeHU
B TO3U1 MOMEHT, Te AOII'bABAT U KOPUIMpAT
AOCeTalllHUTe 3HaHMSA 3a IIOTOMIIUTE Ha
Awnao 3orpad. Ac. Bacuanes nocousa caMo
HAKOAKO TexHu pabotm B CepeposamagHa
bparapms ot 1890, 1891 n 1897 r.* Llennu ca
HaOaogenusaTa Ha Camo LIseTkoBcky, crio-
pea xouto AspaMm AUY0OB U B Te3U TOAVHI,
KOraTo e 014 MHOTO aHTaKupaH BbB Buann-

41 Kawucapos, H. Hayuno-moTtusmupano rnpeaao>xeHue 3a
o0sBsIBaHe Ha apXUTeKTypaTa M MKOHOCTaca Ha ITbpKBaTa
,,Ycrnenne boropoanuno” B /lom, 2; Tyaemkos, H.
ApXUTEKTYpPHOTO M3KyCTBO Ha cTapute Oparapu. T. 4, 131.
42 Cakpaana torrorpaduja Heroruncke Kpajnre, 21, 151, 152.
43 Bacuames, A. brarapcku Bb3posKAeHCKU Marictopy, 184.
44 Momunn, B. Caosencku paxonucu 5o Maxkegonuja. T. 1,
369.

45 Bacmames, A. bbarapcky Bb3posKA€HCKU MaliCcTopH,
189, 190.
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CKa eIlapxmus, e IIpogbA’KaBaa Aa IIPaBU OT-
Aeann uxonu u 3a Crpyxko u Knuescko®.

[Toanucute ot wbpkBuTe B ceaata Paopen-
TUH U SlceH, B KouTo ce pasdupa, de IleTnp
VosaHos e paboTtna c BHyKa cu Appam?¥, ca
TBbPA€ Ba’KHU 3a U3sACHJIBaHE Ha BPB3KIU-
Te Mexay sorpapure or Tpeconue. Ilernp
VoBaHOB e 014 rAaBHUAT MalICTOp B €KMIIa,
IO-Bb3pacTeH OT ABpaM, KONTO My e Oua
,BHYK"”. VIMa n apyru caydamn, B xouto Ile-
TBp paboTu 3aeAHO ¢ ABpaM — B OXpuUACKaTa
ubpksa ,CB. boropoauna Kamencko” (1863,
1864), xbpaero e s3anmcan Iletvp Moanosny
KaTo yueHUK Ha Judo Kpncres*; B irbpksara
Ha c. ['apm (1866)*, kakTo u B c. PankosIle,
[Tasaneuko mpes 1885°°. Kakrto ce BuKJa,
CbTPYAHUYECTBOTO € ABATOTpanHo. 3orpad
Ilersp Ou TpsAOBaao ga e pogHnHa Ha Judo
3orpad, OT KOTOTO e I0-MAaJ — Hall-BeposIT-
HO ABpaM My e 0114 naeMeHHUK. MHOTIo Bb3-
MO>KHO € POACTBOTO Ja € I10 KeHCKa AMHUA.

Hetpp-Aebpatiet,kakto—ebiio—eH3peereH;
eropea—AcerBacnanes—e—eimiatHose Ha-
sapos-ot-Tpeeoryde (podeH ok. 1825)°!. 3amro

obaue ce e nmoamnucsaa u ,, J/lopaHos”*, kakTo
BbB Buanucko? He mu e usBecred nmoaooexd
KOMeHTap B Hay4yHaTa AuTepaTypa, HO HsiMa
CbMHeHIe, 4e CTaBa AyMa 3a eAVH U CbIIu
3orpad, orbeas3aa aBTOPCTBOTO CU U KaTO
,HoBauesuu”, u kato ,, Vloanos”, u xaro ,, Je-
opanent”. [ToyepkbT My e TOAKOBa CXOJEH C
To3u Ha Au4o, 4ye OM MOrbA CIOKOIHO Aa
Obae cObpKaH C HEro, ako He Oellle OOMYasAT
Ha Judo 3orpad pegoBHO ga ce IOAINCBA.

3orpad Esrenmit mon Kysmanos ot I'aamu-
HIUK> ce IOsBSBA CBIIO CKOpO caed Amdo
3orpad BBB BmamHCKO 1 ¢ mpexbCcBaHUS €

46 IIserxoscku, C. Appam Auuos, 30.
47 Teprosa, 1. ITpasocaasno n3kycrso 8bB Buauncko, 47.

48 I'posaanos, 1. HermosHatit 1 MaAKy IO3HaTH IIOPTpeTU
Ha CAOBEHCKUTE yYUTeAu, UA. Ha c. 129.

49 IIserxoscku, C. Aspam JAudos, 8; Hukoaosckn, .
Ipxsara Cs. Hukoaa, 50, 51.

50 Bacmuames, A. bbarapcku Bb3pOKAEHCKU MalicTOpH,
202, 203.

51 ITak Tam, 201.
52 Iserxoscku, C. Aspam Audos, 8; Hukoaosckn, .
Ipxsarta Cs. Hukoaa, 50.

53 Bacmuames, A. bbarapcku Bb3posKA€HCKU MalicTOpH,
228, 229.

paboTnA TyK IOYTU AO CMBPTTa CU, KOSTO
e Hacrpnmaa npes 1888 r. IVl nerosara tBOp-
gyecka Omorpadus ce oboraTsBa OT A0KyMeH-
TUpaHUTE B TOMa IIPOMU3BEAEHIs, MaKap ue
MaMe CBeAeHIs 3a OIlle HerOBM MKOHM B He-
00X0AeHU cea.

I1pes 1891 r. Kpscrho Hukoaos ot /asapo-
Io/le ce IOANNCaA Ha MKOHa OT IIbpKBaTa
,CB. Ilerpp u IlaBea” B c. Craamiicka Ma-
xasa, /lomcko. B cBoit cMeTKOBOAEH TedTep
3orpadppT e 3ammcal 3a paboTaTa, KOSTO
Bbplllea 3aeldHoO ¢ OpaTt cu Kocra, ye mpes
1890 r. pabotar B Codust, kpaeTo gaam 932
rpoia 3a 60u, a OT TaM oTUIIAN ,,B /loMCcKO
3adpaksime Bo CraamHcKka Maada 1 Bo beao-
rpaaunkdp”“>. OcseH TOBa 30rpadrbT, KaKToO
npeaxoAHo u Oamja My, ca pabotmam u B
Kiocrenana n Kiocrenanacko, un B Axxymasn
(baaroesrpag).

l'aamukure sorpadpu Hecrop Tparikos (Tpa-
saHoB) n Janana (Haranana) Hecropos pa-
oorsatr xbpM Kpast Ha XIX B. BbB Buamncka
erapxms, KaTo AeiHOCTTa UM e AoOpe mpo-
caegeHa ot AceH Bacmanes®, makap ue Ha-
ImaTta AOKyMeHTalus A00aBsl HAKOM HOBU
IIPOM3BeAeHIS.

Ocrana HesACHO y4YacTHMeTO Ha TaANYKIS
sorpadp Kpncroo Ilerpos Puimeronosckn,
KOuTO cnopea AceH Bacmames ce 3aceamna
B Cepeposanagna boarapua n paborna na
MHOTO MecCTa’’, BKAIOUMTEeAHO OOMKOAEHU OT
Hac. Ho Taka n He nomagnaxme Ha nmoarmca-
HI HETOBM pabOTU, HUTO Ha IIyOAUKYBaHI.

HaanumeTro Ha gocCTa IOAINCAaHN IIPOU3Be-
AeHUsl yaecHsBa paboTarta I10 aTpuOyIusTa
Ha aHOHMMHMTe, HO UMa U 3aTpyAHsBaIN
obcrosaTeacTsa. Hsakoun sorpadpu mpomensr
coOcTBeHMs1 cu nodepk. Taka Hampumep
Mexay pabortute Ha Esrenmit nmomn Kysma-
HOB B ITbpKBaTa Ha c. bornnna (1871 r.) u B
ubpksara ,,Cs. Teogop Tupon” BB Bugun
(1885 r.) mMa TakaBa pa3AnKa, ye ako He Os1xa
IoANucaHy, TPyAHO IIsXa 4a ce IpueMar 3a
IIpou3BeJeHIe Ha eAuH 3orpad.

Kakro orbeassax, ukonure Ha Ilerpe AJe-

54 Koaoscky, IT. Aasopockute 3orpadu, 76.

55 Bacmamnes, A. Bbarapcku Bb3pOKAEHCKI MalicTopy,
222-225.

56 Ilax ram, 232, 233.
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3ozpad Kpvemvo Hukoros om Aasaponoae (no I1. Koaoscku)

OpaHel] ca M3BBHPEJHO CXOAHM C Te3U Ha
Anyao Kpsbcres. HTepecno, yue u Aspam Au-
4OB Ce e y41Aa OT Oallja ci, HO HeTOBUAT CTUA
e Io-pa3AnyeH, TOW paboTy Mo-0000IIeHO
1 OBbpP30, BEPOSATHO 3aIllOTO TOBa € CTaHaA0
B II0-KbCcHa (paza OT pa3BUTHUETO Ha CaMUs
Anyo. Kpbpcrbo ABpaMoB B CbTPYAHUYIECTBO
c Oama cu e Hepa3AM4MM OT Hero, KakTo I10-
ka3paT ukonure Cs. I'eopru u Cs. AuMuThp
ot JKuposuu (Buanncka mutponoans). Ko-
rato odbaue pabOTM caMm, CTUABT My € MHOIO
I1O-HaMBMUCTUYEH.

B Hakou caydyam arpuOynusTa e yAecHeHa
IIpU CpaBHEHMe C ITaMeTHUIIM OT CbhCeaHa
CoppOusl, mpuHaAAe>aAu B MIUHAAOTO CBIIIO
KbM Buanncka enapxms. ITpes 1887 r. Epre-
Huil mon Ky3MaHOB € M3IbAHUA CTE€HOINU-
cure B 1IybpkBata ,IIpop. Maua” B c. Kosu-
20B0, Herotnncko, pasnoaoxeHo 40 caMaTa
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AHelllHa rpaHuia”. lVkonorpadckaTta mpo-
rpaMa, TpeTUpaHeTO Ha apXUTEeKTypHUTe U
npupoaun ¢oHose, OpMyAMpoOBKaTa Ha
IIOCBeTUTEAHUSI HAAIIMC HaMupaT CUTYp-
HU IlapaleAl B aHOHMMHITe CTeHOINCU B
ubpksara ,,Cs. Hukoaa” B c. Bpss (1880 r1.),
KouTo, Oe3 ChbMHeHIe, ca AeA0 Ha ChIUS
Marmcrop.

3a cbhKaleHMe, B HAKOU cAydyay paboTaTa 110
aTpuOyIMATa e HeBb3MOXKHa ITopaau (pakTa,
4e g0CTa 4e0bpCKM MalICTOPM He ca IIpoy4e-
HI 1 pabOTNUTe UM He ca MyOAMKyBaHMN.

CTuabT Ha XXMBOIINCTA, Ch34aBaHa OT 4e0bp-
ckute 3orpadu B CeBeposanagHa bearapus
e TpaaguuuoHeH. Makap AocTa OT IIpoOM3Be-
AeHusTa Aa ca cb3gaseHu caea OcBoDOXKAe-
HIIeTO, II0BeYeTO MaliCTOPU He ce IIPOMEH:IT.
Morat aa ce 3abeaekaT HSIKOU AVICKPETHU
HOBOCTU KaTO HallpUMep HaAudue Ha XBbp-
A€HU CeHK! B CTeHOIIMCUTe B ITbpKBaTa Ha C.
Bpos. Eanncrseno Hecrop Tpainikos u cuno-
sete My Janana u Haym ca nipeacrasurean
Ha e/HO HOBO HalTpaB/eHle B IIpaBOC/AaBHa-
Ta >KIMBOIIIC, KOETO e M0-HaTypaAUCTUIHO U
ce A00A1KaBa 40 pabOTHUTe Ha aKadeMUYHO
oOy4eHNTe Xy40KHUIM, padoTemu 3a Ipa-
BOC/AaBHaTa ITbpkBa. Kbae ca Hayunan tosa
raAndkuTe 3orpagu e BBIPOC, KONTO He
MO>XKe Ja ce pelln TyK, KaTo ce MMa IIpeABUJ
OrpOMHaTa TePUTOPU:I, IO KOATO ca ce ABU-
’Keal, IoAydaBallKil HOPBYKMU. Brpouem
TOBa € eJHa TeHAEHINs B KbCHOTO pa3BU-
THe Ha IIIKOJaTa, KOsITO He e Omaa 0OeKT Ha
uscaejaoBaTeacky nHTepec. Tyk MoraT ga ce
cnoMeHaT OparaTta I'mHosckn ot 'aanmyHuk,
KonTo ce npeceasar B Iloagropuna (Yepna
ropa) 1 3arousar Aa paOoTAT B eAVH HOB 3a
TSIX CTUA, eKAeKTUIHa cMecuila Ha KbCHOOa-
POKOBU €AeMeHTH C pa3ANdeH HpomU3xoa™.

Hsxonm or mkoHOcTacure B AOKyMeHTUpa-
HITe IIbPKBU Ca Cb3AajeH!U U3IAAO OT Je-
ObpcKku MaricTopy 1 01 MOTA0 Aa ce AOITyCHe,
ge TOBa ca cammTe 3orpadu (B ceaata Bpbs,
®aopentun, Scen un ap.). B 1iax no npasu-
A0 HsIMa MHOIO AbpBOpesda, C U3KAIOUEHIEe
Ha BeHuYMAKaTa. /uricBamniata pe3doBaHa yK-
paca e 3amecTeHa OT pUCyBaHI OpPHaMeHTH.

57 Kocruh, A. Llpksa Csetor anje y Kosnaosy, 103-110.
58 Kanmumnnk, A. bpaka ['mroscku sorpadu so Llpna ropa.



OOMKHOBEHO ITOKBbAHUTE I1aHa ca YKpaceHU
ChC CIIeHM, YeCTO, HO HeBMHaru CBbpP3aHU C
MKOHaTa Hag Tax. VIMa u BapmaHT c M3Iu-
CaHM CLIeHM OT mcropmsara Ha Agam u Esa,
KaKTO U C PUCyBaHM Ba3! C IIBeTs, IIpU TOBa
ChIINUTE KaTO B MKOHOcTacute B ,CB. IleTsp
n Ilasea” B c. Tpeconue n ,Cs. boropoauma”
B Pocokn Hannpumep®. Morar ga ce cpemjHar
HAKOM T10-peaku ciieHn karo Cs. CnimpuaoH
Ipespbllla 3MuATa B 34aT0, Pakxganero Ha
Kann, doxmapckoro uya0.

IlpeacTaBUTEAHMAT MKOHOCTAC B ITbPKBa-
Ta , YcneHnue boropoamuno” B Hopo ceao
(1893) nma moseue peszda, OCOOEHO MUIITHO
e pesboBaHa ropHarTa 4acT CbC CMMBOAU Ha
Crapus n Hosust 3aBeT 1 OpbAMATa Ha Mb-
YeHIeTO OKOA0 pasIrituero. VIKoHocTachT
nMa 0AM3KM MapasdeAy B MKOHOCTacUTe Ha
ubpksara ,Cs. Tpouna” B Ceumos un ,,Cs.
Hukoaa” B Pasrpaa®, xoinro ce mpummucsa
Ha Anton CraHuiies, A4e0OBPCKU MaiiCTOP
pesbap, 3aceaen B Kaaodep®'. Vikounre Ha
nkonocraca B HoBo ceao ca moamnmcanu ot
Aumuntsp Hecropos.

HamrbaHO 1O HOB HaumMH ca KOMIIO3MPaHU
MKOHOCTACHUTe B 10MCKHUTe IIbPKBU. VIKOHOC-
tacsT B ,,CB. Hukoaa Crapu” (bopynckara
I'bpKBa) € B HeOKJAacuUdeH CTIA, KaTO MMa
Aocta OAM3KM CXOACTBA C HAKOU ITBPKBU B
Herortuuncko (,,Cs. Tponna” B Poraeso, ok.
1874%, ,,Cs. Tponma” B Illyomx®, , Bp3nece-
Hue” B Paer®). AupexTHO CpBOCKO BAMSAHIIE
B CAy4asl He e U3KAIOUEeHO.

lVIxoHnTe, KOUTO WU3IIbAHSABAT AeOBPCKU-
Te MalicTopu BBB Buamncka emapxms, ca
Hali-MHoro. Te ca moaydaBaau HOPBYKU U
3a AOMAIIHM MKOHM, KOUTO OOMKHOBEHO B
II0-KBCHO BpeMe ca JapsiBaHU B ITbPKBUTE.
VxoHorpadckara uMm cxema e n3padoTeHa B
poanute um Mecra. B mppksara ,Cs. IleTsp

59 CobcTBeHn TepeHHN HaOAIOAeHA.

60 Apywmes, A. Pesbapcko n3kycrso, na. 47, 48 Ha c. 88.
Crropeg A. Apymes pe3OuTe Ha ABaTa MKOHOCTaca ca OT
Kaa10pepcKy MaicTopu.

61 Bacmames, A. Bparapckn Bb3pOXKA€HCKM MaliCTOPH,
194-197.

62 Aayrosuh, B. ILlpksa Csete Tpojurie y Poraesy, 226.
63 huposuh, V1. Ilpkxsa Csete Tpojurie y IllTy6uxy, 290.

64 Aaytosuh, B. Ilpksa Basnecera I'ocrioamer y Pajiry,
207.

Bozopoouua Tpoepyuuua. Aspam Auvos. 1886 2. Lvpiea , Pox-
decmeo bozopoduuro”, zp. Aynasuu

u IlaBea” B c. TaangHUK ce 11a3u roasiMa Ko-
AeKIIUS OT AOMAaIlHU MKOHM, OCHOBHO OoT XIX
B., OT KOUTO MOXe Ja ce CbAU 3a pasIpoc-
TpaHeHuTe MKoOHOrpadpcku cxemu. IlyGam-
KyBaHa e I JO0MalllHaTa MIKOHa Ha CeMeliCTBO
[Tepanuesu, usnrpanena or Adudo 3orpad®.
OOuKHOBEHO B LIeHThbpa e IpejcTaBeHa bo-
ropoguiia ¢ MaajeHeria, BCTpaH! OT Hesl ca
pasoA0>KeHN Hall-4ecTo ABaMa CBeTLH, a
He-psIAKO B JOAHATa 4acT MMa Ollle CBeTIIN.
M300p>bT Ha cBeTLIUTE 3aBMUCU OT IIOPBUUTeE-
451, HO IMa U peAO0BHO IIpeACTaBsAHU KaToO CB.

65 I'posaanos, L. beaenxu 3a Awdao 3orpad, na. na c. 20.

17



Cruansan Jerenasurea, c¢B. XapaaaMInij,
cs. Huxoaa, cseture I'eoprm m Aumursp.
IToa00HM MKOHM BBB Bnanmcko ca cpIo 40-
KyMEeHTUPaHN.

M3raexaa, ye 0cBeH C OOMKHOBEHUTEe €HOPU-
amm 3orpadure or Masa peka ca oburyBa-
AV VI C BUCIINS KAUP Ha Buamncka emapxus,
KaKTO ce BIKJa OT e4Ha yHUKaAHa MKOHa,
anec B Kpunrara, ¢ nzobpaxxenus Ha boro-
poauiia ¢ Maaaenena, cs. Ilaprennin Adamm-
CaKCKM U IOPTpeT Ha BUAMHCKIUS eNMCKOII
ITaprenniz®.

Cpeg nxoHUTe MMa HAKOU TBbpAe MHTepec-
HJ KaToO KOMIIO3MIMS M300paseHn Iepco-
HaX! A UKOHOTpa(CKM pelleHus, KOUTo
3acay’KaBaT CIlel[iaaHO m3caeasane. Taka-
Ba € HallpMMep roasMara MKOHa, U3ITbAHeHa
npe3 1886 1. or Appam JAu4os cbe cpeacTBa-
Ta Ha HapOAHMNs ITpeAcTaBuTea oT Buanncka
okoaus: Iletko I'eTos 1 Apyru IpMAOKHUILIN
B IIbpKBaTa Ha rp. Aynasuu. JIsobpaseHa e
Boropoauna s 11514 pneT B HeOecaTa, cTbIINAA
Ha o0aaly 1 3a00MKOA€Ha OT aHreAM, KOU-
TO 51 KOpoHOoBat, u xepysumu. Ha asacnara n
pbKka e Xpucroc Emanymna, appxamy cdepa.
boropoauna e curnupana karo Tpoepyun-
na. TperaTa pbKa e HellHa, I04aBa ce M3II04,
Madopus orasaso. IlogodHa mkoHorpadus
Ha boropoguma Tpoepyuuna ne mu e mo-
3HaTa, OCBeH MOXe OU gadedyHaTa IpUAMKa
¢ boropoaumna Kapancka (1340-1342)%.

B cpmara iyppksa Ha rp. Aynasuu Ilerpe Je-
Opaners e nusnrbaunA npes 1870 r. HeoOmuaii-
Ha MKOHa, Ha KOATO Ca IIPeACTaBeHy eAVH 40
APYT 4eTupumMara eBaHIeAVCTU B 11514 PbCT.
MxoHnara e 1mmocraBeHa KaToO 4eaHa AbCKA Ha
aMBOHa.

3a ppksara ,,Cs. [lersp u IlaBea” B c. Cra-
anyicka maxaaa Kpncrbo Hukoaos or Jasa-
poroJe e HalpaBUA MKOHa CbC cBeTuTe EBC-
tatuii, Tpudon n I0anan, kato U TpuMara
AbpKaT aTpuOyTu: EBcratmit — cTpbK 1jape-
Butia, TpndoH — A03apckm Kocep M A030Ba
KAOHKa, a fOanan — >xutHu cre6aa. Tasu psia-
Ka MKOHa e ,BAbxHOBeHa” oT TpeOHmKa, Kb-
AeTo ce IperntopbyuBa B ,Y1H, U3BBPIIBAH Ha

66 Croiixosa, M. V3o6paskennero Ha ITapTeHnii emmckor
Buaunckn, 23-31, 154.

67 Hopbesnh, . 3maH0 cAMKapCTBO CpIICKe BAacTeae, CA. 6.
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HUBI, 10351 U TpaAVHI” Ja ce 3araAsT KaHAN-
aara Ha cB. Tpudon, Escratuit nan IOanan
/lMBUIICKY, cAel KOeTO Aa ce PBCAT C Macao
OT KaHAUAJaTa 3acTpallleHNTe OT BpeAUTeAN
HacaxxaeHnsa®. Vsraexxaa, de cpeg maaope-
KaHCKNTe 3orpady IMOAOOHM cAydam He ca
HeII03HaTH, aKo Ce CbAY OT MKOHaTa Ha 1o
3orpad ,,Cs. Tpudon u cs. FOanan”, mpnao-
>KeHa OT baxueBanaxurickis ecHad BB Bpa-
Hs1 B T1aBHaTa Ipajcka Irbpksa 1mpes 1860 r.%

B obxosgeHurte Mecra ce Hamepuxa CpaBHU-
TeAHO MaAKO MKOHM C oOpa3u Ha Obarap-
CKI CBETLIV, CpeJ TSIX Hall-4eCcTO ca CBeTUTE
Kupna nu Meroguit n cs. VMoan Puacku. Ot
HOBOMBUEHMIIUTE €AVHCTBeHO cB. l'eoprmu
Hosu SIHumHCKIM e m3o0paseH C >KUTUIHU
cliileHn B eaHa ukoHa ot 1890 r., moarcaHa
ot ABpam Au4os, gHec B My3es Ha 1p. /lom.
C maaxkm Moamupukamuy, HO e IIOBTOpeHa
eJHa Io-CTapa AOMCKa MKOHa, gaTupaHa OT
1839 r.”* Makap ue B epMmuHmUATa Ha Judo
sorpad B Myses 3a ucropus Ha Codust ca
ONMCaHU YeTUPU >KUTUIHN CLIeHUM Ha CB.
I'eopru Hosu nmucku (a. 94, 95), T4 He e
M3II0A3BaHa B CAydas, 3allloTO CLIeHUTe ca
1o-pasandnu. Aspam /n4oB mam e KOIn-
paa no-crapara A0McKa MKOHa, AU € uMaAa
IpeJ oYU egHa HejaTupaHa IlaMIla, KOATO
€AVHCTBEHO VMa CBhIINTe YeTUPU ClieHn’" .

[osemMnTe MKOHM OT LIBPKBUTE B ceAarta
®aopentuH U SlceH M HiAKOM OT cOmMpKaTa
Ha MUTPOIIOAMATA ca 0OOraTeH! C M3IINCa-
HI Tpomapu’?, KAKBUTO MOTaT Aa Ce BUASAT B
peantia ukonu Ha JAudo 3orpad. Abaru 6o-
roCAy>KeOHI TeKCTOoBe oDoraTsBaT U CTEHO-
MICHUTe aHCaM0AM Ha Ae0bpcKuTe 30rpadpu
BBB BugmHCcKa emapxusi, pasnoAO>KeHU II0
CBOJa M B OOIIMpPHUTe arcuau. /11000nmTHo
€, ue B HIKOU cea C BAAIIIKO HaceAeHVe Te31
TeKCTOBe Ca M3INCaHU ¥ Ha PyMBHCKU. BbB
BCeKM cAydail, TpsAOBa Aa ce oTOeaexu, 4e
HaIl'bAHO AMIICBAT TPBLUKM CUTHATYPU UAU

68 T'eprosa, 1. Eana nkona ¢ HeobudaitHa pyHkims, 33-36.
69 Byzance encore vivante, 76, 77.

70 Teprosa, V1. Bb3poskAeHCKO U3KYCTBO B
Muxait10BrpaacKu OKp'er, 1a. 39.

71 Papastratos, D. Paper Icons, cat. 238. Cpunar Mogea e

IIOBTOpEH B CTeHOIMCUTe Ha IbpksaTa , CB. ATanacuit” B c.
borommaa, Beaemiko. Buok: I'pozaanos, L. 3a nmoprperure

Ha c. ['eopryja, 170, 171.
72 Teprosa, V. IIpaBocaaBHO u3KycTBO BbB Buauncko, 46.



Ce. I'eopeu Hosu fnuricku ¢ xumutinu cyenu. 1839 2. Llvpkea
,Ce. Huxora Hoeu”, ep. Aom

TEKCTOBe, MaKap 4e MILIIKUTe 30rpadu ca
Omay oOydyeHU M B TOBa OTHOIIIEHMe, Tbhil
KaTo B CTpaHCTBaHMUATa CU Ca I10AydaBaau
IOPBUKM U OT MecTa C IPBIKO HaceJeHNe
1A DOrocAy>KeHue.

Ha mecra B creHommcHuTte aHcam0am, m3-
I'bAHEHN OT Ae0bpcku 3orpadpu BB Buaun-
CKO, IMa OTCTBIIA€HMS OT TPagULIVMIOHHUTE
nporpamn. Taka Hampumep Morar ga ce
BUASAT XUTUIHA IMKAN, I TO He Ha I1aTpo-
Ha Ha CbOTBeTHMS XpaM, Ha BUAHO MSICTO B
Haoca, cueHaTta CTpalIHUAT CbA MOXe Ja e
IIOMeCTeHa CBIJO B HaOCa, HO TOBa ca IIPO-
MEHI, XapaKTepHU 3a BPeMeTO, KOUTO ce
cpewlaT M IpU MalCTOPU OT APYTU Xy40-
>KeCTBEHU cpeAuIa’.

73  Aumwnrpos, B. 3orpadckara pammans Munosy, 77-117;
"huposuh, V. 3orpadcke paguoHuie u suAHO CAUKAPCTBO,
25-37 n ap.
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Ce. T'eopzu Hosu STrumncku ¢ Kumutiinu cuenu.
Aspam Auuos. 1890 2. Miemopuuecku myseii — zp. Aom

Ako cu 3agageM oOMYaHUS BBIPOC — KOM
€ aBTOp Ha CTeHOIIMCHUTe IporpaMu, Tps10-
Ba Oe3 KoaebaHMe ga IIpueMeM, 4e ToBa ca
Oouan camure 3orpadpu. V samoro orgea-
HUTe CTeHOIMCHM aHcaMOAM cu HpUAU-
gyaT TBbpAe MHOTO, U 3apaAy HAKOU peiKn
1300pa>keHns, KOUTO ca 4ecTo CpelllaHM B
aHcambanre Ha Jedbpckara mkoaa. Eano
TakoBa M3oOpakeHne e Xpucroc Jobpus
IIacTUp B IIpOTe3MCHaTa HUIIIA Ha ITbpKBaTa
B Ip. JyHaBII1, KaKBOTO Ce cpellla B IIO-paH-
HU MKOHM M CTEHOINCU KakTo oT Judo
3orpad, Taka 1 oT cuHa My Aspam’t. Xpuc-
Toc JAobpuAT nmactup e msoOpaseH UM Ha
CTpaHMYHa BpaTa Ha HeM3BeCTeH MKOHOC-
Tac B cOupkara Ha Buguncka murponoans,
KOATO MOXe ga ce aTpuOymupa Ha ABpam
Anaos. PeA0BHO B CTeHONMCHUTE Ce BUKAAT

74 1Iserxosckn, C. JKuponmcor Ha Aspam JuJos, 1a. Ha C.
192-200.
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eiizax. Hvpxea ,Cs. Huxoaa”, c. Bpve. 1880 2.

obpasu Ha cB. Xapaaamnuii ¢ ¢purypara Ha
roOejeHaTa OT Hero uyMa, Ha cB. VIrHatuii
C ABa ABbBa, Ha CB. MepKypuit, mpoBepsBaIl
cTpeaaTa cu (CTpeAaTa IIOHSIKOTa IIpuANYa
Ha KOIlue), 1 3aAbAXKUTEAHO Ha cB. [eopru
Hosu Snnncku ¢ pycraneaa u ¢ec.

Eaun a1000nuTeH geTaita ca MOHOXPOMHUTE
rer3aku B Kpbrayu MeAaabOHH, pa3IoA0XKe-
HI IO apKuTe B IIbpKBaTa Ha c. Bpss. Tesu
CBOOOAHM U eJBa AN HATOBAapeHN C HiKaK-
Ba CUMBOAMKa M300pa’keHns1 ca CPOAHU Ha
nel3akure, yKpacssaly OoraTuTe Bb3pOXK-
AEHCKI JAOMOBe (Hampumep Mo d¢acagara
Ha xbia ,Heakosna” B [1aoBaus”). Muoro
I10A00HM M300pa>keHns MoraT Ja ce BUAAT
II0 apKNUTe Ha ITbpkBara , Apx. Muxana” B c.
ITormossine, CaMOKOBCKO B aHOHUMHITE CTe-
HommcH, JaTupaHu ot 1891 r.”¢

HabaroaeHusTa OoT mpoydeHUTe MaMeTHUIN
IoKa3BaT HAKOAKO MoJeAa Ha (PYHKILIVIOHU-
paHe Ha ITpoU3BeJeHIATa Ha 4eObPCKU Mali-
cropu. [TbpBuAT € mopbyka Ha OTACAHU KO-
HU AW APYTU IIPeAMETU 3a ITbPKBU, YMATO
yKpaca e BeJye M3II'bAHeHa AV B MOMeHTa ce

75 Pomixoscka, A. EBporteifcku BAMAHUA B OHATaPCKOTO
UBKYyCTBO, 67, 69.

76 Hemnybanxysanu. CoOCTBeHU TepeHH! OeAe XK.
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Heiisax. Lvprea ,,Apx. Muxaur”, c. [Tonossme, Camoxoscro. 1891 e.

U3IIbAHSABA OT MaVICTOPU C APYT HPOU3XOJ,
(Hall-yecTo TPEeBHEHIIM WAM CaMOKOBIIN).
Haii-pannnsar nogo0eH caydaii e B KyAcKaTa
IIbPKBa, KbAETO LeANAT MKOHOCTAC € HOPb-
4YaH U M3ITbAHEH OT TPeBHEHCKU 3orpadu,
caMO /JBeTe IIeHTPaAHU ILJapCKM MKOHM ca
ot Anuo 3orpad. bu morao aa ce Mmucan, ge
>xureante Ha Kyaa He ca rosHasaam 3orpa-
¢a 1 3a mopbuKaTa Ha ABeTe MKOHU € 1IMaAo
HSKaKbB IIOCpeAHNK. JocTa IT0-KbCHO CMHBT
Ha JAnao ABpaM CbC CUTYPHOCT AMYHO e 01A
B Kancypckus MaHacTup u ce e mpernopbiaa
Aa M3IINIIIe IJapCKUTe ABepU Ha MKOHOCTAca,
U310 pabOTeH OT CaMOKOBCKI MalicTOpH,
SIBHO OCTaHaAu HeAOBbpileHu. Toum e us-
11043BaA NpecTosl CU B MaHacTUpa, 3a Aa U3-
HuIIe u ABe XOPYyTBI.

Bropusar xapakrepeH cay4ail ca HIKOAKO
AOMCKM cela, B IIbPKBUTE Ha KOUTO € MMa-
A0 cTapu MKOHOcTacy, Ho cae OcBoOOKAe-
HIETO Te ca IIpeMaxHaTy U Ha TSIXHO MSICTO
ca M3II'bAHEHU HOBU OT Ae0BbpcKu 3orpadu.
Jaau craBa gyMa 3a HEOOXOAVIMOCT OT HOBI
MKOHOCTacu IopaAu HoBpejaTa Ha CTapu-
Te, AU MalCTOpUTe MUALN Bede ca OUAU
MHOTO IONYyASPHU U HOPBUYKUTE ca liede-
AN ,MOAepHU3NpaHe”, , 0CbBpeMeHsBaHe”,
cBoeoOpasHa IpecTV>KHOCT? Beekm cayuait
3acay>kaBa CIIellalHO M3CAe]BaHe.



Hari-unrepecHn ca nmpuMepure Ha IIbPKBH,
U310 paboTeHM OoT Malictopu oT JAedosp-
CKO — CTpOeX, MKOHOCTac C MKOHM M CTe-
HOIIMCUTe, IOPBYaHU ¥ U3IIbAHEHU KaTo
eauHeH aHcaMOba. ToBa ca cBugereacrsara
Ha IOCTeIleHHaTa eKCIIaH3MsA Ha MaAOpeKaH-
CKITEe MalCTOpM, KOUTO ca CU M3BOIOBAAU
BOAEIIIO MSCTO BbB BuamHckus auones cko-
po caea OcBoOOXAeHMETO.

Koraro paborsar b8 Buanncka emapxusi, ma-
AOpPeKaHCKUTe MaiiCTOpM ca B KOHTaKT CbC
Cb3JaJeHN IpeAu TsAX HPOM3BeAeHUs OT Te-
XHI CcbOpats C pasamdeH IIPOU3XOJ U Tpa-
AV — Ha ITBPBO M:CTO, TPEBHEHIIM, OCBEeH
TOBa CaMOKOBIIM, PYMBHIIM; CBIIIO TakKa Hsi-
KOV MeCTHI IIPOU3BeAeHIS AV AOHeCeHU OT

Csera ropa naun Epycaaum. Vimaa an e To3u
KOHTaKT HSKaKBU pe3yATaTy, € BBIIPOC, Ha
KOJITO e Bce OlIle paHO Aa ce ThPCU OTIOBOP.

[IyGauKyBaHMAT B HACTOSIIMSA TOM BU3Y-
aleH MaTepuaa OM MOIbA Ja IIOMOTHe 3a
eaHo Obaelio 3a4bA004eHO U3cAeaBaHe Ha
JebbpckaTa XyA0KecTBeHa II1K04a, KaKBOTO
Ts 3acAy>KaBa.

He mo-maako nenen e MaTtepuaabT 3a U3Y-
yaBaHe Ha IIpaBOCAaBHOTO M3KYCTBO OT Kpas
Ha XIX Bex B bbarapus:, eauH mepuos u
e4Ha 1po0.eMaTiKa, KOUTO Bce OIlje ca KaTo
,0510 TIeTHO” B HamaTa MCTOpuorpaduis,
Makap ue IopaAM CBOsITa IPaHNMYHOCT pea-
CTaBAsIBaT OCODeH HayueH MHTepec”.

WMeanxa I'epzosa

77 EAMHCTBEHO apXuTeKkTypaTa OT nepuoga ot 1878-1913
I. e pasraejana u nscaejsaHa moapooHo B: Tyaemkos,

H. ApxnTeKTypHOTO U3KyCTBO Ha cTapute Obarapu. T. 4,
HO ITbpKBUTE Ha 4e0bp1iu B CeBeposzanasta bbarapmst ca
OCTaHaAM BCTPaHM OT U3CAeABaHeTO.
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Masters of the Art School of Debar

in Bulgaria’s Northwest

This book is a result of the work done by the
Bulgarian team under The Eighteenth-and
Nineteenth-Century Art. Art Schools of Debar
and Samokov inter-academic project. Along
with tenth of other projects, this one is the out-
come of the collaboration between the Bulgar-
ian Academy of Sciences (BAS) and the Mace-
donian Academy of Sciences and Arts (MASA),
which commenced in 2014. Project leaders: for
Macedonia Academician Cvetan Grozdanov;
for Bulgaria: Corr. Mem. Prof. Ivanka Gergova.
Participants: for Macedonia: Saso Cvetkovski,
PhD; for Bulgaria: Prof. Elena Genova; Assoc.
Prof. Ivan Vanev; Asst. Prof. Maya Zacharieva
and doctoral student Darina Boikikina, who
joined the preparations of this volume.

We sought mainly to find, record and study
works by Samokovian icon-painters within the
lands of what is now the Republic of Macedo-
nia and of painters from Debar within Bulgar-
ia. The gathered building blocks allow to scope
out the bigger picture of the geography of the
two art schools. They can as well prove helpful
for studying the relationships and interplays
between them. The international conference
on Art Interplay within the Balkans in the 18"
through the 19" cc., mounted by the Bulgarian
party and held at the Institute of Art Studies,
BAS in October 2015 opted for a similar goal.
The papers delivered at the conference were
published in Art Quarterly journal, 4, 2015.

The Bulgarian team opted to start their field-
work in a certain region, where larger amounts
of works by artists from Debar occur, i.e. the
northwest of Bulgaria, the archdiocese of the
Metropolitanate of Vidin. It is here where the
team would like to express their thanks to His
Eminence Dometian, Metropolitan of Vidin,
magnanimously allowing to work in his dio-
cese; to the staff of the Metropolitan See, who
unfailingly helped us; to all the priests and he-
goumenoi, who with no exception hospitably
opened the doors to the churches; to the staff
of Vidin and Lom Regional History Museums
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and the Art Galley, Berkovitsa for their kind-
ness and support.

Three years and the relatively short time for
fieldwork was not enough to tour and work
at all the planned churches. Hopefully, there’d
be a follow-up to the project and that was the
reason why we deemed this book to be vol. I.
Though incomplete, the information we have
gathered seems to be invaluable and worthy to
be published not just for the sake of the nine-
teenth-century art and particularly, of the his-
tory, timeline and the topography of the Art
School of Debar as this study offers an interest-
ing picture of the art legacy in the north-west-
ern Bulgarian lands and puts a stop to the pro-
cesses of destruction, both social and physical,
threatening to wipe away this legacy.

I deem the study and even just recording car-
ried out by using strictly scientific tools to be
vital as the thus-far really scanty literature on
the churches within the diocese of Vidin as
well as the available online misleading infor-
mation abound in incorrect assertions, which
are being multiplied. Let me provide just one
example: about the murals at the church in
the village of Yasen, bearing the year of their
painting, i.e. 1883 and the signatures of the
icon-painters from Debar, Petre Ioannov and
his nephew Avram Dicov, ‘information’ is
widely circulated that the murals have been
painted in 1900 by Italians.

The works by artists from Debar, but also the
extant works at churches by icon-painters of
different extraction as the latter form the natu-
ral context in which the Macedonian painters
have worked and besides, sometimes a com-
mission to decorate a church has initially in-
cluded painters coming from various places, is
the focal point of the catalogue below.

%%

The places of the icon painters, or the so-called
‘master painters’ places’ (uaoTogoxwolx, gr.
mastorochoria) within the Balkans of the late
medieval period, bore a striking similarity be-



ing located on the slopes of high mountains,
at high altitudes, looking like small towns
with big stone houses and imposing church-
es. The locals earned their living depending
on the harsh natural environment: the best
part of them were sheep breeders, the rest
were builders, icon painters, woodcarvers or
more rarely, retailers. Within the Ottoman
Empire, such occupations ensured them fi-
nancial stability. Still, what they all shared
was their forced mobility. In summers—from
St George’s Day until St Demetrios’” Day—
shepherds drove their countless flocks of
sheep to the high mountain pastures to then
move them to lower lands in the south. The
rest, who had no great chances to earn a de-
cent living in their home places, opted for
getting by elsewhere as ‘guest workers” after
St George’s Day to then return to their fami-
lies on St Demetrios” Day and work on small
commissions at home. That explains the De-
baran and Triavnian painters’ considerable
occupational mobility and earlier, that of the
icon painters from the villages of Linotopea
and Gramos (Gramosta) for instance.

The places of the icon painters from the region
of Debar are located in the district of Mala
Reka or Mijacija and the locals were called
‘Mijaks’. These places were the villages of Gal-
icnik, Tresonce, Selce, Gari, Rosoki, Lazaro-
pole, Gari, Jance, etc. Galicnik and Lazaropole'
were the largest of those. All the places were
very close to each other sharing the same life-
way and occupations. The villagers unfailingly
maintained close family, business and friendly
ties with each other. The Monastery of St. John
of Bigor was at the heart of this community.

No comprehensive study has been conduct-
ed for the time being on the so-called Art
School of Debar and many questions remain
unanswered such as when it was established
and where its origins lie. A Mijak family leg-
end has it that ‘they have taught each other
and passed art between themselves’ from
time immemorial’2. The plethora of build-

1 Now these places are almost deserted. About them and
their population cf.: Azekcues, A. ETHorpadcku 6eaexxkn
3a moasiHuTe, Mysinnte u Obpesnure; CMmubannh, T.
Mujany, l'opna Pexa n Masposcko Iloae; Tpaitues, I'.
Kunra 3a Musnure.

2 Bacuamues, A. Bbarapcku B3poKaeHcKu Marictopu, 148.

ing blocks gathered and published by Asen
Vasiliev suggests that the earliest icon paint-
ers within living memory have worked in the
early eighteenth century. The earliest known
signed works belonging with certainty to
the school are icons of the last quarter of
the eighteenth century painted by Nedelko
from Rosoki’. The school was in its prime in
the nineteenth century: hundreds of build-
ers, woodcarvers and icon painters worked
across the Balkans, both in their home places
and in what are now the Republic of Mace-
donia*, the north of Greece®, Albania®, Bosnia
and Herzegovina, Serbia, Montenegro’, Ro-
mania®, Bulgaria®. The high quality of their

3 Tlonoscka-Kopobap, B. 3a uxonocracor Ha 1pksara
Csetu I'optu Bo Jlasaporioae, 226-228; Toawnh, b. Cprickn
canxkapuy, 45 gives an icon of 1780 by Nedelko from
Rosoki kept at the National Museum in Belgrade without
identifying the origin of the painter.

4 The literature on Debaran artists and their works
within the Macedonian lands is too vast to be exhaustively
cited here. I give just the earlier and more comprehensive
studies: Bacnanes, A. Tpem Ha bparapckoTo Bb3paskaaHe;
Bacnanes, A. Pe3dbure oT mKoHOCTaca Ha ITbpksaTa ,,CB.
Cnac” B Ckorine; Bacuanes, A. Audo 3orpad; Bacuanes,
A. bparapckn p3poskAeHcku Marictopu; KopHakos,

A. Teopemtsoro Ha Mujaukute pesdapu; Huxkoaosckuy,

A. CTyaun 3a 40ITHOBM3aHTUCKUOT ¥ MT€PUOAOT Ha
npepoadata; I'posaanos, 1. YMmerHocrta 1 Kyatypara

Ha XIX Bex Bo Makegonmnja; I'posganos, L. JKusonmcor

B0 Maxkeaonnuja; LIsetkoscky, C. JKusonucor Ha Anao
3orpad u Aspam Andos; Liserkosckn, C. VIkoHuTe Ha
Awao 3orpad; Koaosckn, I1. Aasopockure 3orpadu. The
supplement contains bibliography with biographical data of
the icon painters included in this edition.

5 Bacmames, A. Bbarapckn Bb3pOKA€HCKM MaliCTOPH,
151-264 offers copious but mostly general information
about the work of Debaran masters in the Aegean part of
Macedonia; Kopnakos, A. Vixonocracute oa I'ymentie u
T'opro bpoan; Koaosckn, I1. Zlazopockure sorpadr.

6 Bacunmes, A. benrapckn Be3poxkaeHckn Maiictopu, 230, 247.
The works by Debarans in Albania have not been studied.

7 Byjosuh, b. YmeTHoCT 06HOBAeHE CpOuje; Kanunmk,
A. Bpaka I'moscku sorpadus; Lsetkosekn, C. Vkonnre

Ha Juuo 3orpad og npxsarta Cs. CredaH BO MaHACTUPOT
Bbamcka (Kocoso). — In: I1setkosckn, C. JKuBonmcor Ha
Awndo 3orpad u Aspam Auaos, 143-163; LiseTkoscky, C.
JKusonmcor Ha ABpam Judos Bo npxsara Cs. AiocTroan
—Ilekcka natpujapmyja. — In: Isetkoscku, C. JKuponmcor
Ha JAwao 3orpad u Aspam Anaos, 177-206; XKenapjy, V.
Aebapcku 3orpadu Ha Kocoso 1 Meroxujiu; Maxysbesuh,
H. Vixonormic Bpamcke ermapxuje, 22-23; Maxysesuh, H.
AeaaTtHOCT 4e0apCKUX 1 CaMOKOBCKIX 30rpada; JKenapjy
Pajosuh, V. Llpxsena ymerHoct XIX sexa y Parrko-
IMpuspenckoj enapxuju.

8 Bacmamnes, A. bparapckn Bb3po>KAeHCKH Malicropn, 151-
264 gives many works in Romania by masters from Debar.

9 Apart from the cited fundamental work by Asen

167



production has earned the builders and
woodcarvers from the district of Mala Reka
unquestioned authority and a good repu-
tation, which is now taking on a legendary
dimension with the general public. The real
picture though is perhaps more nuanced.
Along with such prominent individualities
and markedly high achievements by builder
Andrei Damianov from Tresonce', by wood-
carver Peter Filipov from Gari, by icon paint-
er Dimiter Krustev/Dico from Tresonce, that
have become emblematic of the Art School
of Debar, many other masters have worked
successfully meeting the requirements of
customers differing in terms of their tradi-
tions, ethnos and cultural development. As
with other contemporary or older art cen-
tres, here too there were masters specialised
in upmarket commissions and others gener-
ally liked and demanded predominantly in
rural environment.

Very much like the Triavnians, those from
the district of Mala Reka were able to under-
take a big commission to build and decorate
a church; some of them were also trained in
woodcarving and icon painting, as building,
woodcarving and icon painting ran in their
families. It was only natural to include in a
team specialised (e.g. in icon painting) mas-
ters from other families or places. The ex-
amples that can be provided from known
records or signatures for how Mijak teams
were formed are very interesting. One of the
earliest examples concerns the celebrated
woodcarvers who have executed the iconos-
tases at the Monastery of Lesnovo (1814), the
Church of the Holy Saviour in Skopje (1825),
the Monastery of St. John of Bigor, etc. Apart
from the workmaster Petre Filipovski from

Vasiliev on the masters of the National Revival period,

the bibliography concerning Debaran masters is abundant
and I give just a few titles: Maspoannos, H. IskycrsoTo
Ha bparapckoro Be3paxaane; Jpymes, J. Pesbapcko
n3KycTBO; AHreaos, B. bbarapcka MonymeHTaaHna
AvpBopesda; Pycesa, P. Epmunnsara Ha Auao 3orpad;
Myrtados, E. EBponiensarius Ha xaptus; Myrados, E.
IToraea Bp3 AseTe epmunuy Ha Ayrdo 3orpad; AHresosa,
C. IIpoussegenn: Ha JebbpcKaTa XyJ0>KeCTBeHa IIIKOAa

B /loseniko; Aaekcanaposa, P. VIkoHn Ha 4eObpcKkuTe
Maiicropu sorpadu Hecrop Tpaiikos u Janana Hecropos;
Crorikosa, M. VIkoHn ot 4e6bpcku orpad.

10 Xanmesa Aaekcuesa, J., E. Kacamosa. Apxurekror
Angpej JamjaHos.
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the village of Gari, the team working on the
iconostasis at the Church of the Holy Sav-
iour in Skopje included his brother Marko
and Makarije Frckovski from Gali¢nik, who
have also carved a group self-portrait''. The
workmaster has enlisted the services of his
brother and of a master from another village.
The iconostasis in Skopje evinces no indi-
vidual stylistic differences, the three of them
have worked in perfect harmony. The reason
for including the woodcarver from Galic¢nik
in the team seems to be in his professional
skills. Big commissions were more often than
not undertaken by families: brothers and
sons, brothers, brothers-in-law. Along with
Asen Vasiliev's phenomenal study contain-
ing an abundance of observations, memoirs
and sources about the work and trips of De-
baran masters'?, Petre Kolovski, a successor
to the Dulevs, a family of icon painters from
Lazaropole”, has published recently docu-
ments very interesting in this regard. The
family records show that Nikola Krstev, an
icon painter from Lazaropole, would invite
his friend Trajce Bojinov from the village of
Gari to work together with him on large com-
missions'. His son Krste Nikolov teamed
up with Seraphim from Tresonce and Evtim
from Rosoki®™. It may be observed that the
families of icon painters had routes in their
own right and the next generations have re-
turned to the same places, taking advantage
of the established relations with the locals®.
The same is true of the Samokovians: the sons
and grandsons of grand master Hristo Dimi-
troov tread in the steps of their ancestor’.

There were also masters such as Dico Krstev
from the village of Tresonce, who worked in-

11 Bacmames, A. Pe3bute oT MKOHOCTaca Ha IbpKBaTa
Cs. Cnac, 13-15; Bacuanes, A. Bbarapcku Bb3pOKAeHCKM
Mmaricropu, 237; Kopnakos, /. TBOpemTBOTO Ha MUjauKkuTe
pesdapu, 73.

12 Bacmames, A. bbarapcku Bb3pOKA€HCKM MalicTOpH,
151-299.

13 Koaoscky, I1. Zlasopockure 3orpadu.
14 Ibid., 48.
15 Ibid., 78.
16 Ibid., 76.

17 Tenosa, E. BropoTo nnoxoaenue mMaiicropu ot
CaMoOKOBCKaTa >KMBOITCHA ImKoA4a, 8-10.



dividually'; still, teamwork was more typi-
cal of Debaran builders, woodcarvers and
icon painters. That was perhaps the main
reason for the apparent similarity in terms of
the style and content, between the works by
masters from various villages in the district
of Mala Reka, which justifies classing them as
belonging to the same school, conditionally
called Debaran®.
%5434

This catalogue includes churches from the
archdiocese of Vidin encompassing now the
northwest of Bulgaria’s territory and admin-
istratively, the districts of Vidin and Mon-
tana. This archdiocese has a long history
studied in the past by Dimiter Tsuhlev®, and
by Neophyte, Metropolitan of Vidin?!, and
more recently, by P. Stefanov®. In the nine-
teenth century, the frontiers of the archdio-
cese differed, including the dioceses Vidin,
Kula, Belogradchik, Lom and Berkovitsa.
In the medieval period, the western bor-
ders of the archdiocese reached as far as the
Iron Gates on the Danube along the Morava
River to Aleksinac to the south®. Following
feudal disturbances under Osman Pazvan-
toglu in the early nineteenth century, Patri-
arch Callinicus V issued a decree leaving the
archdiocese of Vidin only with the sub-dis-
tricts (kaza) of Vidin, Lom, Belogradchik
and Kula, while Krajna was granted official
status as an archdiocese®. In 1833, Krajna
joined the Principality of Serbia and has nev-
er further been within the jurisdiction of the
Metropolitan See of Vidin®. The dioceses of
Chiprovtsi and Berkovitsa were within the
jurisdiction of the Metropolitan See of Sofia

18 T'posaanos, L. beaerku 3a Anao 3orpad 110 oBo4 cTo
1 TpUeceT ToAVHM 04 HerosaTa cMpT. — In: I'posaanos, L1,
Ymernocra u kyatypata Ha XIX Bek B0 Makegonnja, 14.

19 In the past, the town of Debar was the administrative
centre of the region where the masters’ places were located.
The painters of the School of Debar have regularly marked
it in their signatures as a geographic reference. No name is
known for now of a painter coming from the town itself.

20 Ilyxaes, A. Vicropws Ha rp. Buann.

21 B.M. H. Buguncka enapxusi.

22 Credanos, IT. Vicropust Ha BuauHckaTa emapxumst.
23 B. M. H. Buanncka enapxu, 20.

24 Ilyxaes, . Vicropus Ha rp. Buanus, 506.

25 Makyaesuh, H. Busyeana kyatypa, 17, 18.

until 1883, when they joined the archdiocese
of Vidin.*

No systematic research on Orthodox art
has been conducted in the region. In 1956,
Bulgarian Academy of Sciences launched a
one-week scientific expedition, including ar-
chitects, art historians, musicologists and an
ethnographer, who toured the villages and
monasteries in the districts of Berkovista,
Belogradchik, Vidin and Lom. The results of
their explorations were published in a book”.
A study on the monuments of the period of
the National Revival in what used to be the
district of Mikhailovgrad, now Montana, was
published three decades or so later®. This
study dealing with the specifics of the Ortho-
dox art from the region of Vidin is the result
of the expedition organized by our team®.

Church art in the archdiocese is as diverse as
the different ethnicities. No local hubs of arts
were established and the archdiocese of Vidin
was a meeting point of interplays between
masters of various extractions.

Early information of the coming of Debaran
masters into the northwest of Bulgaria oc-
curs in a letter of 1825 by a Sofianite, a Geor-
gi Nikolov Pazarbasi to a notable of Vratsa,
Dimitraki Hajjitoshev: ‘I hereby send 2 mas-
ters Debarans to bargain with them to build a
house/houses’™. It suggests that the Debarans
have already gained popularity and probably,
previous commissions in Sofia. Builders were
perhaps the first to come to the northwest of
Bulgaria. In N. Tuleshkov’s opinion, ustabasi
(workmaster) Kara Ivan from Gali¢nik builtin
1836 Tausan Tabi in Vidin®.. The information
of Debarans building churches in the region
is of a later time. When the scientific expedi-
tion mounted by the Bulgarian Academy of
Sciences visited Kula in the 1950s, locals told
them that the church was constructed in 1858
by Debaran masters, who resettled here and

26 B.M. H. Buauncka enapxust, 52.
27 KowmriaexkcHa HaydHa €KCIleAMITsL.

28 Teprosa, V1. Br3poskaeHCKO U3KYCTBO B
MuxaiaoBrpaacky OKpbI.

29 Teprosa, V. ITpaBocaasHO M3KyCTBO BbB Buauncko.
30 The family archive of the Hajitoshevs.

31 Tyaemxos, H. ApXxuTeKTypHOTO U3KyCTBO Ha CTapuTe
Obarapu. 1. 3, 64.
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recommended to invite Dico from Tresonce
to paint the icons®. This story looks logical,
but can’t be taken as verified for much ear-
lier a historian from Vidin, Dimiter Tsuhlev
recorded a different version of the construc-
tion of this church: the construction works
began in 1863 and the building was complet-
ed in 1864, and the builders—Marko, Van-
gelko, Ivan and Georgi—were from Vidin®.
Were they Debarans, who resettled in Vidin,
or just staying in the city, is anyone’s guess.
Dimiter Marinov in his study on the history
of Lom and the region wrote that until 1860,
all the builders were locals, and masters from
the ‘Debaran land’” came here in 1860 and
the locals called them ‘Arnaouts’ due to the
clothes they wore. These newcomers started
constructing stone buildings™.

A really mass coming of Debaran builders to
Bulgaria’s northwest was witnessed after the
Liberation®* (1878). The locals have remem-
bered the names of most of them; definitive
proofs occurs more rarely in building inscrip-
tions such as the one at the Church of SS Con-
stantine and Helen in the village of Sinagovt-
si, erected in 1885 by master builder Hristo
Karatodorov from the village of Rosoki. In
any case, many of the churches constructed
soon after the Liberation in the diocese of Vi-
din, share the same traits in terms of design,
decoration of their fronts including their dec-
oration with stone relief works and it is quite
possible that these were erected by builders
from the district of Mala Reka.

Unlike the previous random and rare earli-
er migrations to Bulgaria’s northwest™®, after

32 Bacmames, A. 3a u3obpasuTeAHUTe U3KYCTBa B
Ceseposanagna bparapms, 225.

33 Ilyxaes, A. Vicropus Ha rpaga Buaus, 448. Tsuhlev says
in a footnote that he has received the information from Lilo
Yonchev, a vicar and L. Kormanov, a lawyer.

34 Mapunos, . Vicropust na rpaga Zlom u /lomcka
okoaust, 124. On master builders ‘Arnaouts’, i.e. from the
region of Debar, who built by 1830 the Church of the Most
Holy Mother of God in the village of Prisovo, the region
of Tyrnovo in: Cranes, H. Vicropust na TepHOBCKaTa
npeabaakaHCcKa KOTAOBUHA, 37.

35 Tyaemkos, H. ApxuTekTypHOTO 3KyCTBO Ha CTapuTe
Oobarapu. Vol. 4, 44 — after 1885, Shop and Debaran masters,
some of whom settled in Lom and Vidin, almost replaced
all the builders from Triavna and Drianovo; I'eprosa, I1.
ITpaBocaaBHO M3KYCTBO BBB Buanncko, 45.

36 The earliest information of migrants from Debar is
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the Liberation hundreds of villagers from the
district of Mala Reka left their homeland to
move mainly to the cities of Vidin and Lom.
Some of them were builders or icon paint-
ers”. It was in the last quarter of the nine-
teenth century when a multitude of Mijak
masters intensified their work in the region
for many reasons. The presence of migrants
from the western Macedonian lands was just
one of them and not the determinative too.
Immediately after organizing their life in
their liberated country, the Bulgarians began
to take care of their churches, either heavily
weathered or damaged in the Russo-Turk-
ish War of 1877/78, and to build new ones
where there had not been churches at all. A
statistical study of the churches within the
diocese of Vidin shows that at least one third
has been built immediately after 1878%. Such
intensification includes not just the con-
struction, but also all it takes to decorate a
church. One can imagine how many masters
it took to achieve all this. There must have
been local builders, but the region definitely
had no local icon painters or woodcarvers.
In the past, the presence of Triavnian icon
painters and probably woodcarvers was the
most tangible. Along with those, some of the
Wallachian villages would commission Ro-
manian icon painters and the most prestig-
ious commissions were executed by Samok-
ovian masters too. Icon painters would come
episodically from elsewhere. This revival in
church construction after 1878 was common
to all Bulgarian lands, fostering the ‘Indian
summer’ of the National Revival art hubs.
The masters from the district of Mala Reka

about three brothers, who moved to Vidin in 1840 and took
to baking bread. Cf.: Braues, I'. VI3 ncropusra Ha rpaj
Buawnmu, 8.

37 Bwaues, I'. VI3 ucropusra Ha rpag Buans, 11, 15, 16

— of the numerous Macedonian community in Vidin, the
migrants from Debar and the region, from the villages of
Selce, Gali¢nik, Rosoki, Rajcica, Lazarpole, were most of all;
67 of the members of Gotse Delchev Macedonian Fellowship
in Vidin were builders and woodworkers. Tyaermkos, H.
APXUTEKTYPHOTO U3KYCTBO Ha ctapuTe Gbarapu. Vol. 4, 43
—an archival photo of builders Rafe Cuprovski (1850-1929)
and his sons Kire and Tomo and Yapire Angelov Cuprovski,
Vidin, ca. 1910.

38 B.M. H. Buauncka enapxust, 140-150. Tyaemkos, H.
ApXUTEKTYpPHOTO M3KYCTBO Ha crapute Obarapm. Vol. 4,
23 — similar statistical information about the dioceses of
Lovech and Botevgrad.



with their mobility, entrepreneurship and
large numbers established themselves on
this regional ‘market” of a kind we are deal-
ing with, replacing all their rivals. But being
available for the dioceses within the archdi-
ocese of Vidin at the right time was not the
reason for their unbelievable fulfilment, far
from that. I believe that their skills were ade-
quately appreciated, enjoying well-deserved
popularity in the lands to the north of the
Danube too.

What with the large number of commissions
received on a regular basis, some of the mas-
ters seem to have settled in the region for a
while. Danail Nestorov, for instance, signed
his murals at the church of Kula in 1904 add-
ing ‘from Vidin’. Interesting case studies
are the donations by Debarans. One of the
wall paintings in Kula was donated by the
Dicovs, i.e. undoubtedly by Avram Dicov
and his son Krste, who worked in the region
and knew that there were icons by Avram’s
father, Dico Krstev at the church of Kula.
Vanko Rekali, probably a migrant from the
district of Mala Reka, was a church donor in
the town of Dunavtsi. An icon of the Most
Holy Mother of God with Child by Nahum
Nestorov (now at the Church of St Nicho-
las, Vidin) was presented to Marin Georgiev
from the village of Selce by a D. N., possi-
bly Danail Nestorov. Dimiter, a Macedonian
groom paid for an icon at the Church of As-
sumption, Lom.

Church architecture designed by Mijak mas-
ter builders in Bulgarian lands is less well-ex-
plored. It is too early to generalise at this
stage of our research, but it may be said that
their churches within the diocese of Vidin
evince traits defined by the local traditions
and choices. First of all, these are the very
wide and deep apses, enclosing the entire al-
tar, where the prothesis and other niches are
carved out. Such churches are SS Peter and
Paul in the village of Staliiska Mahala, the
Church of St Nicholas in Lom, the Church of
St George in the village of Vasilovtsi and the
churches in Florentin, Yasen, Dunavtsi, Kula,
Vruv, etc. The master builders and the origin
of most of them are unknown, but arguably
it is a local specific relating to the old Vidin
churches of St Panteleimon and of St Paras-

ceve/Petka® and perhaps indirectly, to Roma-
nian church architecture.

Another specific of the churches built certain-
ly or probably by Mijak master builders is
the decoration of the doorways with niches
with short decorative pillars and pediments
over them and stone relief works, mostly
palmettes, on the doorframes (Boinitsa, Ra-
bisha®*, the Church of Assumption, Lom).
The specific pediments occur also in local
residential architecture. A prospective line of
research is their possible connection with Ro-
manian architecture.

It may be observed that soon after the Liber-
ation no drastic changes were witnessed both
in the exteriors or interiors of the country
churches within the diocese of Vidin executed
by Macedonian masters. It is only the Church
of Assumption, Lom, if it really was built by
Georgi Novakov Zongar, as assumed*, with
its imposing size and neo-classicist fronts,
which suggests that it has been erected in
days of freedom though a number of its el-
ements evinces a close connection with the
period of National Revival.

Dico Krstev from the village of Tresonce
seems to be the first of the Mijak artists, who
came in the diocese of Vidin. In fact his ear-
liest commission in the diocese of Vidin was
in the city of Negotin (Serbia) in 1856*. Asen
Vasiliev assumes that in Lom there was an
icon of 1861 painted by him*, but unfortu-
nately, it has been lost (sharing the same fate
as his icons from Negotin). His icons of 1863,
1865, 1866 and 1867 are now to be found in
the town of Kula, the villages of Gradets and
Slana Bara; in the collection of the Metropol-
itan See of Vidin. Soon afterwards a fellow
villager and close relative of icon painter

39 More details in: I'eprosa, I1. Ilppxsara , Poxxaectso
boropoauuno” B bepxosuma, 71-73.

40 Crorixos, I'. Kyatosu u obmmecrsenn crpaay, fig. 70, 71.
41 Kawucapos, H. Hayuno-moTusupano npeaaoxxeHue 3a
00s1BsIBaHe Ha apXUTEKTypaTa 1 MKOHOCTaca B ITbpKBaTa
,Ycnenne boropoanuno” s Aowm, 2; Tyaemkos, H.
ApPXUTEKTYPHOTO U3KYCTBO Ha cTapuTe 6barapu. Vol. 4,
131.

42 Cakpaana Tortorpaduja Heroruncke Kpajnre, 21, 151,
152.

43 Bacuaues, A. bbarapcku Bb3pOKAEHCKI MaiiCTOpH,
184.

171



Dico came in, Petre Debranec from the village
of Tresonée, who had worked in the period
1870/83 and his works are recorded in this
catalogue, but hopefully, more of his works
will be discovered in the years to come. In
the 1800s he teamed up with his ‘grand-
son” Avram Dicov. Avram and his son Krste
seemed to be generally liked and popular
across the region, judging by their dated and
signed works in the period between 1883 and
1899. There is an interesting entry in the Her-
meneia or Painter’s Manual of Krste Avram-
ov: ‘Cy 3a04ead Ha rypOeTh U BO CTPaHCTBO
Ha 1879 ro Bp Buaunsn” (‘I went abroad in
1879 to earn a living in Vidin")*. Though for
now fragmentary and incomplete, our obser-
vations complement and amend the knowl-
edge of icon painter Dico’s descendants. Asen
Vasiliev wrote of few works by them of 1890,
1891 and 1897 in Bulgaria’s northwest*. Ac-
cording to Saso Cvetkovski’s valuable obser-
vations, Avram Dicov even though quite busy
in the diocese of Vidin, continued to paint
icons for the regions of Struga and Kicevo in
the same years*.

The signatures at the churches in the villages
of Florentin and Yasen, revealing that Petre
Iovanov worked with his grandson Avram?,
are crucial to clarifying the relationship be-
tween the icon painters from Tresonce. Pe-
tre Iovanov was the workmaster of the team,
older than Avram, who was his ‘grandson’.
There are other instances of Petre working
together with Avram: at the Ochrid Church
of the Most Holy Mother of God Kamensko
(1863/64), where he is entered as a disciple of
Dico Krstev: ‘Petre Iovanovic’#; at the church
in the village of Gari (1866)*, as well as in
the village of Rankovce, Palanecko, in 1885%.

44 Mommun, B. Caosencku pakonucu 50 Maxkegonuja, 369.

45 Bacmamnes, A. bparapcky Bb3pO>KAE€HCKU MaliCTOpPH,
189, 190.

46 IIserxosckny, C. Appam Anuos, 30.
47 Teprosa, V1. IIpaBocaasHo 13KkycTso BbB Buguncko, 47.

48 TI'posaanos, 1. Henmosnatu n MaAKy 11o3HaT IOPTPeTH
Ha CAOBeHCKMTe yunTean Bo ymeTHocra Ha XIX sek. — In:
I'posaanos, L. YMerHocra n kyarypara Ha XIX Bex Bo
3anagna Makegonnja, ill. on p. 129.

49 IIserkosckn, C. Appam Auuos, 8; Huxkoaoscku, A.
Ilpxsara Cs. Hukoaa so ceao Kpajamiiu, Beaemko, 50, 51.

50 Bacmames, A. Bbarapcky Bb3pOsKA€HCKM MaliCTOpH,
202, 203.
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Apparently, it was a long-term collaboration.
Icon painter Petre should have been Dico
Zograph's relative, his nephew in all likeli-
hood, being younger than the latter, possibly,
through the female line.

Petre Iovanov, Petre Debranac, was, accord-
ing to Asen Vasiliev, the son of Nove Pacarov
from Tresonce (b. ca. 1825)°'. Why did he
though put also the name ‘lovanov’ as he
did in the region of Vidin? We are not aware
of such a commentary in scientific literature,
but it is undoubtedly the same icon paint-
er, who marked his authorship both as ‘No-
vacevic, ‘loannov’ and ‘Debranec’. His hand
is so similar to Di¢o’s that can be easily mis-
taken for his but for Di¢o Zograph’s habit to
put his name on a regular basis.

Icon painter Evgenij Pop Kuzmanov from
Galicnik™ came to Vidin also soon after Dico
Zograph and with interruptions worked here
almost until his death in 1888. His oeuvre is
also enriched with the works recorded in this
book, though we have information of more
icons painted by him in the still unvisited vil-
lages.

Krste Nikolov from Lazaropole put his name
in 1891 on an icon at the Church of SS Peter
and Paul in the village of Staliiska Mahala, the
region of Lom. The painter has entries in his
book of accounts about the work done togeth-
er with his brother Kosta, to the effect that in
1890 they painted in Sofia, where they spent
932 groschen buying paints to leave then for
‘the region of Lom to start in Stalinska Maala
and Belogradchik™*. Besides, the painter has,
like previously his father, worked also in Ky-
ustendil and the region of Kyustendil and in
Cuma-1 Bala (Blagoevgrad).

Nestor Trajkov (Trajanov) and Danail (Nath-
aniel) Nestorov, painters from Gali¢nik,
worked in the diocese of Vidin in the late
nineteenth century and their activities had
been closely traced by Asen Vasiliev>. Our

51 Ibid., 201.

52 Iserxoscku, C. Aspam Audos, 8; Hukoaosckn, .
Ipxsarta Cs. Hukoaa so ceao Kpajaniin, Beaemiko, 50.

53 Bacmuames, A. bbarapcku B3pOoKAeHCKU MaiicTopH,
228, 229.

54 Koaoscky, I1. Aaszopockure 3orpadu, 76.
55 Bacmamnes, A. Bparapcku Bb3pOKA€HCKU MaliCTOPH,



records though added some new works.

The participation of icon painter Krste Petrov
FiSegonovski from Gali¢nik remains unclear.
According to Asen Vasiliev, he resettled to
the northwest of Bulgaria, working in many
places®, including those visited by us. But
we never found any works signed by him or
published.

The availability of a number of signed works
facilitates the efforts to ascribe the anony-
mous ones, but there are some obstacles too.
Some of the painters altered their manner.
The works of Evgenij Pop Kuzmanov, for in-
stance, at the church of the village of Boinitsa
(1871) and at the Church of St Theodore Ti-
ron, Vidin (1885) differ drastically and if not
signed they would hardly be deemed to be
painted by the same author.

As it was observed above, the icons by Petre
Debranec are quite similar to those by Dico
Krstev. Interestingly, Avram Dicov, though
taught by his father, developed a different
style, working faster and in a more general-
ised manner probably because it happened at
a later stage of the development of Dico him-
self. Krste Avramov in collaboration with his
father is indiscernible from him as evidenced
by the icons of St George and St Demetrios
from the village of Zhivovtsi (the Metropoli-
tan See of Vidin). When working all by him-
self though, his style is much more naive.

In some instances the attribution is easier
when comparing monuments from neigh-
bouring Serbia that have also belonged to
the archdiocese of Vidin in the past. In 1887,
Evgenij Pop Kuzmanov painted the Church
of the Holy Prophet Elijah in the village of Ko-
vilovo, in the region of Negotin, which is lo-
cated in the immediate vicinity of the present
border with Serbia”. Parallels can be drawn
with certainty between the iconographic pro-
gramme, the treatment of the architectural
and natural backgrounds, the wording of the
dedicatory inscription and those of the anon-
ymous murals at the Church of St Nicholas in
the village of Vruv (1880), which undoubted-
ly were painted by the same author.

222-225.
56 Ibid., 232, 233.
57 Koctuh, A. Ilpksa Csetor Manje y Kosnaosy, 103-110.

Unfortunately, attribution is impossible in
some instances as a number of Debaran paint-
ers have not been studied and their works are
still unpublished.

The painting style of the Debarans in the
northwest of Bulgaria is traditional. Though
they painted many of their works after the
Liberation, most of them never modified their
manner. Some discreet innovations are dis-
cernible such as thrown shadows in some of
the murals at the church in the village of Vruv.
Nestor Trajkov and his sons Danail and Na-
hum were the ones to represent a new move-
ment in Orthodox painting, which was more
or less naturalistic and closer to the works
by academically trained painters working
for the Orthodox Church. How did the icon
painters from Gali¢nik acquire these skills is
a problem that can’t be solved here given the
vast territories they moved within to execute
commissions. This was a trend though in the
late development of the school that had nev-
er piqued research interest. Here we should
mention the Ginovski brothers from Galicnik,
who moved to Podgorica (Montenegro),
adopting a new to them manner, an eclectic
mixture of elements of the late baroque peri-
od of various origins™.

Some of the iconostases at the recorded
churches have been completely wrought by
Debarans, presumably by the icon painters
themselves (in the villages of Vruv, Floren-
tin, Yasen, etc). These do not feature much
openwork except for the crest. The missing
fretwork is replaced by painted ornaments.
Plinth panels feature more often than not
scenes connected with the icon over them.
There are versions with painted scenes of
the story of Adam and Eve as well as painted
vases with flowers, the same as, for instance,
those on the iconostases at the churches of SS
Peter and Paul in Tresonce and of the Mist
Holy Mother of God in Rosoki®. More rare
scenes also occur such as St Spyridon Turning
a Serpent into Gold, The Birth of Cain, The
Dochiariou Miracle.

The representative iconostasis at the Church
of the Assumption, Novo Selo (1893) features

58 Kammnuk, A. bpaka I'mHoscku sorpadu.
59 Own fieldwork observations.
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more fretwork and its upper part is particu-
larly lavishly carved with symbols of the
Old and the New Testaments and the instru-
ments of the Passion around the Cross. There
are close parallels between this iconostasis
and the ones at the Holy Trinity Church in
Svishtov and the Church of St Nicholas in
Razgrad®. The latter is attributed to Anton
StaniSev, a woodcarver from Debar, who has
moved to Kalofer®. The icons on the icon
stand in Novo Selo bear the signature of Dim-
iter Nestorov.

The iconostases at the churches of Lom are
composed in a completely innovative way.
The iconostasis at the Church of St Nicholas
The Old (the church in the Boruna neighbour-
hood) is in neo-classicist style, bearing very
close similarities to some churches in the re-
gion of Negotin (of Holy Trinity in Rogljevo,
ca. 1874 of Holy Trinity in Stubik®, of the
Ascension in Rajac®). Direct Serbian influ-
ence is quite possible.

The icons painted by Debarans in the dio-
cese of Vidin are the most abundant. They
were commissioned also to paint home icons,
which later were more often than not donated
to churches. Their iconographic scheme was
devised in their native places. A big collec-
tion of home icons, mostly of the nineteenth
century, is kept at the Church of SS Peter and
Paul in the village of Gali¢nik, which allows
judging about the spread of the iconographic
schemes. The home icon of the Prlicevs, paint-
ed by Dic¢o Zograph®, is also published. The
central part usually features the Most Holy
Mother of God with Child; two saints are rep-
resented by her side and at times, more saint
are represented in the lower part. The choice
of saints depends on the one who makes the

60 Apywmes, /. Pesbapcko usKycTso, 1a. 47, 48 Ha c. 88.
According to D. Drumev, both iconostases were carved by
woodcarvers from Kalofer.

61 Bacmamnes, A. bparapcku Bb3pO>KAE€HCKN MalICTOPH,
194-197.

62 Aayrtosuh, B. Ilpxsa Csete Tpojurie y Porsesy, 226.
63 huposuh, 1. Ilpxsa Csete Tpojurie y IlTy6mxy, 290.

64 AJayrtosuh, B. Ilpksa Basnecema I'ocrioamer y Pajiry,
207.

65 T'posaanos, L. beaemknu 3a Anao 3orpad 1mo moBoa cTo
U TpUeceT ToAMHU 0/ HerosaTa cMpT. — In: I'pozaanos, 1.
YmetnocTa u Kyarypata Ha XIX Bek Bo MakeaoHnja, ill. on
p- 20.
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commission; still, there are saints represent-
ed on a regular basis such as St Stylianos of
Paphlagonia, the patron saint of children, St
Charalampos, St Nicholas, S5 George and
Demetrios. Such icons have also been record-
ed in the region of Vidin.

The icon painters from the district of Mala
Reka seem to have established relations both
with regular churchgoers and the high clergy
in the diocese of Vidin, which is evidenced
by a unique icon, now kept at the Crypt of
Alexander Nevsky Cathedral, representing
the Most Holy Mother of God with Child,
St Parthenios of Lampsacus and a portray of
Parthenios, Bishop of Vidin®.

Among the icons, there are very interesting
ones in terms of their composition, repre-
sented personages or iconographic solutions
worth a special study. Such is, for example, a
big icon painted in 1886 by Avram Dicov and
funded by Petko Getov, an MP from the dis-
trict of Vidin, and other applied artists at the
church of the village of Dunavtsi.

The Most Holy Mother of God is represented
full-length in the Heaven stepping on clouds
and surrounded by angels, who are crown-
ing Her, and cherubs. She has in her right
hand Christ Emmanuel holding a sphere. The
Most Holy Mother of God is signified as ‘of
the Three Hands’. The third hand is Hers,
sticking out of the robe in the left side. Such
iconography of the Theotokos of the Three
Hands is unknown to me except for perhaps
a remote resemblance to the Mother of God in
Karan (1340-1342)".

Petre Debranac has painted an unusual icon
in 1870 at the same church in the town of
Dunavtsi, featuring four full-length saints
standing in line abreast. The icon is set as a
head panel on the ambo.

Krste Nikolov from Lazarpole painted for
the Church of SS Peter and Paul in the village
of Staliiska Mahala an icon of the saints Eu-
stathios, Tryphon and Julian, holding attrib-
utes: Eustathios holds a maize stalk; Tryph-
on, a pruning-knife and a vine; Julian, stalks
of wheat. This rare icon was ‘inspired” by the

66 Crorixosa, M. I3zo0pasxennero Ha ITapTennii ermckor
Buanncku, 23-31, 154.

67 Hopbesnh, V. 3uano caukapcrso, ill. 6.



Small Euchologion, recommending to give a
blessing over the ‘fields and vineyards and
gardens’ by lighting the icon-lamps of the
saints Tryphon, Eustathios or Julian of Libya,
and then sprinkle the oil of the lamp for de-
liverance from pests®. Such instances seem to
occur among the icon painters from the dis-
trict of Mala Reka, judging by the icon of SS
Tryphon and Julian by Dico Zograph, given
by the guild of the gardeners in Vranje to the
main church of the city in 1860%.

Icons representing Bulgarian saints were just
a few in the visited places, featuring mostly
SS Cyril and Methodius and St John of Rila.
Of the new martyrs, only St George of Ioanni-
na is pictured with scenes from his life on an
icon of 1890 signed by Avram Dicov, now kept
at the museum of Lom. An earlier icon dat-
ing from 18397, from Lom is replicated with
slight modifications. Though the Hermeneia
or Painter’s Manual of Di¢o Zograph, kept at
Sofia History Museum, describes four scenes
from the life of St George the New Martyr of
Ioannina (ff. 94, 95), the description has not
been used in this particular case, because the
scenes are different. Avram Dicov has either
replicated the earlier icon from Lom or has
had at hand an undated print, which is the
sole one to feature the same four scenes”.

The big icons at the churches of the villages
of Florentin and Yasen as well as some from
the collection of the Metropolitan See have
been enriched with written troparia™ as seen
in a number of icons by Dico Zograph. The
mural ensembles by Debarans in the diocese
of Vidin on the vaults and the vast apses are
also enriched with long liturgical texts. In-
terestingly, in some villages with Wallachian
population these texts are rendered in Roma-
nian as well. It should be observed neverthe-

68 Teprosa, I1. Eana nxoHa ¢ HeoOmJariHa PpyHKITH.
69 Byzance encore vivante, 76, 77.

70 Teprosa, V1. Be3poskaeHCKO U3KyCTBO B
Muxaita0Brpaacku okpasr, ill. 39.

71 Papastratos, D. Paper Icons, cat. 238. The same pattern
has been repeated in the murals of the Church of St
Athanasius in the village of Bogomila, region of Veles. Cf.:
I'posaanos, 1. 3a noprpernure na cw. I'eopruja Januncku 5o
yMmeTHocTa Ha Maxkegonuja. — In: I'posganos, L. YmerHocra
n Kyatypara Ha XIX ek Bo Makegonnja, 170, 171.

72 Teprosa, V. IIpaBocaaBHO U3KycTBO BbB Buauncko, 46.

less that Greek significations or texts are not
found at all though the Mijak masters have
been trained in that either, as during their
trips they have been commissioned by places
with Greek inhabitants or liturgical services
performed in Greek.

The mural ensembles by Debaran icon paint-
ers in the region of Vidin evince in some
instances departures from the traditional
iconographic programmes. Thus, for in-
stance, life cycles are witnessed in central
places at the naos and not of the patron saints
too. The Last Judgment may be also placed
in the naos; still these changes are typical of
that time, occurring in the work of painters
from other art hubs™.

If asking the traditional question as to who
authored the mural programmes, we should
unhesitatingly answer that the programmes
were devises by the painters themselves,
both because certain mural ensembles bear
very close resemblance and because of some
rare representations reoccurring in the en-
sembles of the Art School of Debar. Such
a representation is that of Christ the Good
Shepherd in the niche of the prothesis at
the church in the town of Dunavtsi, wit-
nessed on earlier icons and murals such as
those by Dic¢o Zograph and his son Avram”™.
Christ the Good Shepherd is rendered also
on the side door of an unknown iconostasis
from the collection of the Metropolitan See
of Vidin, which may be attributed to Avram
Dicov. Images of St Charalampos stepping
over the demon of the plague; of St Ignatius
with two lions; of St Mercurius, checking his
arrow (the arrow looks at times like a spear)
and unfailingly of St George the New Mar-
tyr of Ioannina wearing a fustanella and a
fez, occur on a regular basis.

An interesting detail is monochrome land-
scapes within oval medallions, placed on the
arches of the church in the village of Vruv.
These free and hardly implying any symbol-

73 Avvutpos, B. 3orpadckara pammans Munosn, 77-117;
"huposuh, V. 3orpadcke pagronnne u 3MAHO CAUKAPCTBO,
25-37, etc.

74 lIserxoscky, C. Kusommcor Ha ABpaM A1d0B BO
upksarta Cs. Antocroan — Ilekcka natpujapiinja. — In:
IIsetkoscku, C. JKnusonucotr Ha Ando 3orpad u Apam
Awuaos, na. Ha c. 192-200.
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ism representations resemble the landscapes
decorating the rich houses in the period of the
National Revival (e.g. the front of the house
of Nedkovich in Plovdiv”). Many similar rep-
resentations are witnessed on the arches of
the Church of St Michael the Archangel in the
village of Popoviane, the region of Samokov,
in the anonymous murals dating from 18917

The observations about the studied monu-
ments showed several modes of functioning
of the works by Debaran masters. The first
one was commissioning of icons or objects
for churches already decorated or being dec-
orated by artists of different origin (typically,
Triavnians or Samokovians). The earlier such
instance was the church in Kula, where the
entire iconostasis was commissioned from
and executed by Triavnian artists, and only
the two central icons of the sovereign tier
were painted by Dico Zograph. Supposed-
ly, the citizens of Kula did not know the icon
painter and someone acted as a middleman
for the commission. Much later, Dico’s son,
Avram certainly was at the Monastery of
Klisura and recommended himself for paint-
ing the Royal Doors of the iconostasis made
by Samokovian masters with the Holy Doors
apparently remaining unfinished. He availed
himself of his stay at the monastery to paint
also two church banners.

The second case study is provided by several
villages in the region of Lom that had in their
churches old iconostases, which have been
removed after the Liberation to be replaced
with new ones created by Debaran painters.
Was this conditioned by the need for new
iconostases because the old ones were dam-
aged or the Mijak masters were very popular

75 Pomkoscka, A. EBponeiickut BAUSHIS B 6bATapCKOTO
UBKYCTBO, 67, 69.

76 Unpublished. Own fieldwork notes.
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and the commissions sought ‘modernising’,
‘bringing up to date’, prestigiousness of a
kind? Each case is worth a special study.

The most interesting case studies are provid-
ed by the churches fully executed by Debaran
masters: construction, iconostases with icons
and murals commissioned and made as an
ensemble. These evidence the gradual expan-
sion of the masters from the district of Mala
Reka, who have taken a leading position in
the diocese of Vidin soon after the Liberation.

Working in the diocese of Vidin, the masters
from the district of Mala Reka have availed
themselves of works made previously by
painters of different extractions and tra-
ditions: first of all by Triavnians, then by
Samokovians, Romanians or locals, or have
used works brought from Mt Athos or Jerusa-
lem. It would be premature to search for an-
swers if this contact has yielded any results.

The visual material published in this book
could prove helpful in a future comprehen-
sive study on the Art School of Debar, which
it is worth.

No less valuable is the material for consider-
ation of the late nineteenth-century Bulgaria,
a period and problematics, which is still a
‘blank spot” in Bulgarian historiography, but
being ‘borderline cases’ pique the special in-
terest of researchers”.

Ivanka Gergova

77 Only the architecture of the period 1878-1913 is
comprehensively considered and studied in: Tyaerxos,
H. ApxnTeKkTypHOTO U3KyCTBO Ha cTapure Obarapu. Vol.
4; still, the churches painted and built by Debarans have
remained out of the study’s focus.
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